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fe New York. 


LAMPERTI, 


Mamstso or Marcecra Semoricu 
_Sedanstrasse 20, 20, Dresden 


Mr. FRANCIS STUART, 
Teacuer or Sincinc. Pupw or LAMPERTI 
THE ELper 
(Ten years in California.) 


“Being in full possession 
ing, he has the ability to form 
Francesco Lamrenrt: 

Studios: 1109-1110 Carnegie Hall 


INTERNATIONAL MUSICAL 
AND 
EDUCATIONAL EXCHANGE 
MRS. BABCOCK 


Cagneciz Hatt, 
2634 Columbus 


of my method of sing 
great artists.” 


New York 


New York 
Telephone 


MAX KNITEL-TREUMANN, 
BARITONE, 
Voice Culture—Art of Singin 
Carnegie Hall. fo. ym 837 
Mail address: 15 Washington Terrace, New York 


HUBERT ARNOLD, 


VIOLINIST—INSTRUCTION 


286 West Seventieth Street, New York 
C. WHITNEY COOMBS, 
COM POSER.ORGANIS1 
Address: 49 West Twentieth Street, New York 


TOM KARL, 


Head of Vocal Department “The American 
Institute of A pili ed Music,” 212 West Fifty 
ninth Street, New York. Permanent Studio 


Also CONCERTS and RECITALS 


Miss MARY FIDELIA BURT, 


Author of Original Methods in sigh Singing, 
Ear Training, Musical Stenograph ii materials 


copyrighted. No authorized teachers in Greater 
ew York, 
New York School, Brooklyn, 


taoa Carnegie Hall 8 Lefferts Place. 





LEOPOLD WOLFSOHN, 

PIANO INSTRUCTION 

yo Fast s20th Street, New York 
Brooklyn, 248 Putnam Avenue 





Studios 


LOCKHART, 
BASSO 
Concerts, Instruction 
Hotel San Remo 
yath and 75th te and Central Park W est, 
New York 


EDWIN H. 


Oratorio 


DUDLEY BUCK, Jr. 
VOCAL INSTRUCTION 
Chorus Conductor 
8:0 Carnegie Hall, New York City 


WILLIAM A. WEGENER, 
TENOR 

Concert and Oratorio Vocal 

74 West &sth St., 


Instruction 


Permanent address New York 


WALTER HENRY HALL, 


Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the ome Oratorio 
Society and the Musurgia, New Yor 


78: Park Avenue, New York City 


FINKEL, 
VOCAL MUSI¢ 
ckingham, 


Mme. LOUISE 
SCHOOL Of! 

The R 
Fifty-sixth Street, 


1748 Broadway, cor 


LUCILLE SMITH MORRIS, 
CONCERT PIANIST 
zor West Eighty-first Street, New York 
Will accept a limited nu.nber of pupils 


MRS. MARY HISSEM DE MOSS, 
SOPRANO 
Management, Henry Wolfsohn 
106 Weat Ninetieth Street, New York 
No. 3306 J Riverside. 


New York 


Telephone 


Me. anno Mes. JOHN DENNIS MEHAN. 
of Voice and Artistic Singing 
New York 


Cultivation 
yo-Bo-8: Carnegie Hall, 


Fall Term opens October « 


RICHARD ARNOLD, 

Concertmaster Philharmonic Society 
INSTRUCTION 

208 East Sixty-first Street, 


ARTHUR VOORHIS 
CONCERT PIANIST-INSTRUCTION 
hed Washingto on Square East, New York 


M. B. DE BOR, 


Teacher of Singin 
and English. Pure 
and tone building 

Studio: aed _Carnegie Hall, 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR 


Voice Developed—Style, Opera 
Sst-Bs2 Carnegie Hall, New York 


New York 


BARITONE 


in Italian, French, German, 
talian method of voice placing 
Perfect breathing 
New York 


‘ARTHUR CLAASSEN, 


HUGO STEINBRUCH. 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York 


FRANCIS WALKER, 
TEACHER OF SINGING 
Address: THE FRANCIS WALKER STUDIO8, 
27 West 67th Street, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 
Certificated Teacher of the Lescnetizxy Metaop 





MME. 
VOCAL INSTRUCTION 
839 Carnegie Hall 
lew Fork 


Studio: Carnegie Hall, New York City Vole Tilak, 19:00 vs 2. 
Mrs. CARL ALVES, RICHARD T. PERCY, 
VOCAL INSTRUCTION Tel, 1351 Columbus Room 1201, 


1146 Park Avenue, near gist St., New York 


Mrs. HENRY SMOCK BOICE, 
VOICE CULTURE 


Carnegie Hall 


HOLDEN HUSS, 
THEORY 


‘HENRY 


PIANOFORTE AND 


eacher of Mrs I Bi Wood M At , 
‘ : I ger: me _ Wednesday and Saturday, jos Carnegie Hall 
Residence-Studio: 127 McDom ough St., B’klyn, N.Y Address only 3:8 East rsoth Street, New York 


Pupils prep ared for Church, Concert, Oratorio 
28 East Twenty-third Street, New York 


GUS1 HINRICHS, 


A\ 





GUSTAV L. BECKER, pact ne Saab a Sond 


CONCERT PIANIST and TEACHER of T . 4 TAY 
PIANO sad COMPOSITION JULIA C. ALLEN, 
Address: 1 West sogth Street, New York Viotum Soroist ann Teacuer 
Tuesday and Friday mornings, 138 Fifth Avenue 
: pace rican CORDELIA FREEMAN, 
Signor FILOTEO GRECO, Siaasie incaeiue acti iene 





Ant or SInGInG 
Thirty-fourth Street, 


RUTH HEYMAN, 
PIANISTE 


Tne New York; Y.M.C.A 


Carnegie Hall, 


Wilkesbarre ar 


Studios 


’ , ] 
Studio: 62 East New York 


KATHERINE 
CONCERT 


Bidg., Scranton 1 Carbondale, Pa 


| McCALL LANHAM, 





Ww 
| charge those 


Mr. EMILIO 


uld be pleased to meet by app 


wishing to learn of h 


AGRAMONTE, 


Method 
St.. New Y 


Italian 
corner 16th 


Strictly 
8: Fifth Ave., 


Miss EMMA HOWSON, 


ork City s system 


VOCAL INSTRUCTION ; , 
Lamperti Method Perfectly Taught VOCAL INSTRUCTION ; 
Church, Opera, Concert 487 Fifth Avenue, New York 


Tuesdays and Fridays, 115 Carnegie Hall, 


New York City ACCOMPANIST 


RIESBERG, 


Treasurer Manuscript Society 


F. W 


MISS \ IRGINIA BAILIE, Instruction—Piano, Organ, Harmony 
Pianist Piano Instruction | With Tar Musica Courter 
LESCHETIZKY METHOD | Lecturer for the Board of Education 
Mondays and Thursdays, tao2 Carnegie Halt | Residence-Studio : 
B’klyn os4 Eighth Ave., corner s6th St.. New York 


Tuesdays and Frideys, 96 Clinton Street, 


ADOLF GLOSE, BENNETT, 
= C BE in Voice Building and the Art of 


Pianist, Accompanist and Musical Director Singing 
PIANO INSTRUCTION Teacher of Mme. Genevra 1 ohnstone-Bishop and 
Address: 347 West aj3d Street, New York many other talented vocalists. x 
Studio: 601-2 Carnegie Hall, New York 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 
Address Hotel San Remo 
Seventy-fourth Street and Central Park West, 
New York 


ROLLIE BORDEN LOW, 


SOPRANO 
and Oratorio. V 
West s6th Street 
Telephone 


ELISE REIMER, 
COACHING AND ACCOMPANYING 


Studio: S80 Carnegie Hall 
"Phone 


Mrs 


cal Instruction 
New York 
4069 Columbus 


Recital, Concert 


Address: 205 


ENRICO DUZENSI, 
OPERA TENOR 
Tenor Roberts, Paula Woehning, solo 
n All Souls’ Church, and Mary Crater, 
teacher, W pongnen D 
ultivated by contract 
rd Stree 





Teacher of 
1350 Columbus 


Good voices « 
as East Eighty-t! 


L OUIS ARTHUR RU SSE Fe 2 
VOCAL STUDIO, 
Carnegie Hall, 


rk 


GREENE, 
VOCAL INSTRUCTION 
489 Fifth Avenue, New York 


CLAUDE MAITLAND GRIFFETH, 


Virgil Method. Pupils in Piano and Harmony 
Six years instructor at the Virgil Piano School 


H. W 


New Y 


New York 


L . ; Pupil of Heinrich Barth and Moritz Mosszkowski 
ay Corman Lisdertrens, Hew York Classes in Sight Reading, Ear Trai - my and Time 
Conductor Arion Singing Society, Brooklyn s 

oes Sedlecete PNewtmoaony Keeping tudio: 132133 Carnegie Hall, City 
Brooklyn, New York 


SERRANO VOCAL AND PIANO 
INSTITUTE, 


New York 





LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE 323 East Fourteenth Soreet, 
The Chelsea, 222 West agd Street, New York Conducted 
- Ma. and Mas C ARLOS a "DE SERRANO 
Teachers or Cwartotre Maconpa, Mas 
C. Mime Harpy anv Joserm Mazaz 


Mrs 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
707-708 Carnegie Hal! 


Conductor of Brooklyn Saengerbund 
New York Studio: Sceinway Hal! 
Krooklyn Studio and Residence: 450 Fifth Street. 


MISS EMMA THURSBY, 


SOPRANO 
limited number of pupils 
esidence 


Studio 


THEODORE PARK <MAN | CARTER. _ 
Studio: tat: Carnegie Hall. 
COACH—ACCOMPANIST 


Will receive a 
Studio 








_ 3 Gremercy Park 
ork City 


6os Carnegie Hall 


New Y« Piano Instruction 


TORPADIE-BJORKSTEN, 


Monday, Thursday and Saturday 
° 2 _— ee rr nan Conductor Metropolitan Opera and Columbia 
HORACE HORTON KINNEY, University ‘ 
’ Stud for Voice Culture and Repertory 
VOCAL INSTRUCTION 4 Fifth avenue, New York 
Carnegie Ha . 
Residence Studi al be Fifty seventh St POWERS—HOECK STUDIOS 
— ee, CO-OPERATIVE 
PAUL TIDDEN, Francis Fischer Powers, Theodor A. Hoeck, 
PIANIST Voice Piano 
East Fifteenth Street, New York Studio (and invariable address): Carnegie Hall, 
Wit ) accent " d her of pupil New York. Kansas City, Mo., season, Pepper 
aes S ee See os een Building, May 30 to October 1; New York season, 


BARITONE, 


8 Irving Place, New York Opera, Oratorio and Concerts. Vocal Instruction 
~~ : os Sbrighia Method Taught 
PERRY AVERILL—BarITONE, Studio address: American Institute of Applied 
. ieee’ Music, 212 West Fifty-ninth Street, New York 
OPERA—ORATORIO—CONCERT Residence, 67 West Thirty-eighth Street 
anp VOCAL INSTRUCTION : 
220 Central Park South, New York | 
- | PAL | SA\ AGE, 
J. ARMOUR GALLOWAY, VOICE CULTURI 
Voice Culture and the Art of, Singing } 5 <a ns e > ‘ 
Studio: Rooms 43 and 44 Y. M A. Building, New 
318 West s7th Street, New York 
MR. ann MRS. JAMES FRANCIS COOKE 
BL AN( HE 1¢ yW LF Voice, Plano, Theory. Modern methods. Success 
| ful resoltes Extensive international experience 
' SOPRANO Exceptional endorsements Interesting announce 
Stud Res lence: , ment sent on request 
827 Carnegie Ha git West 18th St 136 Fifth Ave, N. ¥ 708 Halsey St., B’klyn 
New York City Phone: t111 Chelsea | - 
A ~ | HENRY SCHRADIECK’S 
SAMUEL BOWDEN MOYLE, | een prchinner ny 
Voice Culture, Style and Artistic Singing, Per Violin, Piano, Theory and Ensemble Playing 
fect Tone, Perfect Diction in English, German, Residence and Studi : 
French and Italian | s3s Washington Ave., Brooklyn, N. Y 
Studio: No. 136 Fifth Avenue, New York City 
y > IaeseeT H. LOREN CLEMENTS 
|. HARRY WHEELER, : epee = 
, > . —_ . . danas VOICE INSTRUCTOR 
VOICE PLACEMENT. ART OF SINGING 3 East Fourteenth Street, corner Filth Avenue 


ntment without 


ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 
172 West oth Street, New York 


Mr. anD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d Street, New Yosh 


Miss ADELE MARGULIES, 
PIANO INSTRUCTION 


Sherwood Studios, 

























58 West Fifty-seventh Street, New York 
HEINRICH MEYN, 
TENOR 


Concerts, Oratorios and Recitals 


Studic go2 Carnegie Hal! 
Residence: 323 East Seventeenth Street 
| CARL VENTH, 
| VIOLIN SCHOOL 
| 14 Seventh Avenue, 
| Brox 
SALLY FROTHINGHAM AKERS, 
SOPRANO 

zor West 87th Street. 





New York 


»klyn, 


Vocal Instruction 


LUCKSTONE, 

VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISEL 
or address Musica Coumm 


ISIDORE 


128 East 64th St., 


SARAH KING PECK, 
SOPRANO 


Oratorio 
New York 





Concerts and 
ss West Ejighty-fifth Street, 
Miss GENEVIEVE BISBEE, 
PIaNist 
PIANO INSTRUCTION 
Leschetizky Method 
New York City 


Studios: 1003-1004 Carnegie Hal 


CARBONE, 
Metropolitan 


pera Compan 

a Voice CULTURE IN ALL BRANCHES 
let, “Voice Production,” by Signor Carbose 

sent free on application 

240 Fifth Avenue, New York 


S. ARCHER GIBSON, A. G. 


SIGNOR A. 


Member covers | years Grand 


Studio 


F O 








COM POSER—ORGANIST—CONDUCTOR, 
“Brick” Church 
Temple “Beth-Ei.” 
Address: 412 Fifth Avenue 
| J. W. PARSON PRICI 
\ ( re 1A . 
East Seventeenth St New York 
I i nfidently et I P e's 
k ige he v female 
f G a high 


A. GRIES, 


| 

| and ¢ style f singing, e1 m t 
| Mr. AND Mrs. C. / 

| 


PIANO INSTRUCTION, ACCOMPANIST 
Certificated teachers Scharwenka and Klindworth 
| Methods 1074 Lexington Avenue 
Phone: 286 7oth St New York 
PLATON BROUNOFF 
VOICE CULTURE AND REPERTOIRE 
Lecture Recitals on “Russian Life and Musie” 


of Education 
St reet, New 


Lecturer for the Board 
10 East Seventeenth 


HELENE MAIGILLE, 
VOICE CULTURE 

Hotel Somerset, ts0 West 47th St... New York 

Teacher of Naomi Ledyard, Sabery D’Orsell, 

Olive Celeste Moore and George E. Vail 


Miss LAURA SEDGWICK COLLINS 
cution, Acting, Dre 
Coaching songs, 
apers and lectures 
ird St.. New York 


York 


MME. 


Instruction in Singing, E! 
matic and Operatic Coaching 
dramatic roles, and reading of 
The Chelsea, 222 West Twenty fi 


Miss LAURA D. MOORE 

VOCAL INSTRUCTION 

The Tuxedo, 637 Madison Avenue, 
Corner Fifty-ninth New York 


Studio 
Street, 


WALTER L. BOGERT, 


Musical Lectures, Song Recitals, Conducting 
Instruction in Harmony, Counterpoint and 


Interpretation 
72 Lawrence Street, Flushing, New Y« 


MAX BENDHEIM, 


Vocat Iwstavctios 
Fifty-sixth Street 


the old Italian school 


ork City 


Studio g32 West 
Combines the bel cant f 
with the declamatory style of the modern German. 
Particular attention paid to Breathing and Enaus 
ciation. Studio open al! summer 


Ma & Mas. WALTER H ROBINSON, 
TENOR AND CONTRALTO 
Concerts and Musicales 

Voice Production and Répertoire 
40s Carnegie Hall, New York 
1380 Columbus 


Uratorio 


Studio 
Telephone 


J. JEROME HAYES, 
VOCAL INSTRUCTION 
Van Dyck Studios, 
Eighth Avenue and Fifty-sixth Street 
New York 


Mme. OGDEN CRANE, 


VOCAL INSTRUCTION 
a Carnegie Hall 























New York 











THE MUSICAL COURIER. 











NEW YORK. 


THE NEW TORK INSTITUTE POR VIOLIN PLATING, 
PIANO AND VOCAL CULTURE. 


NEW YORK. 








SCHOOL OF SIGHT SINGING, EAR 
Trarnimc, Cooma awp Prawo Music. 230 East 624 Street. 
EVA B. DEMING, Director. =a musica! otpension -f to students 


402-4038 CARNEGIE HALL, New Yor«, N.Y from the beginning %e the b Chest, pertection 
New Classes in Sight ginging and Cherel F.& i. CAR Directors. 


uote will bogie January 8 and 12 
i peria Ja M. ELFERT-FLORIO 


‘owree of ten weeks (sixty 
lease will begin January 25, 1904 
@ Private pupils may begin at any time 

535 Sth Ave., between 4éth and 45th Sts., 
the renowned Italian operatic tenor and LEAD- 
ING VOCAL INSTRUCTOR of Berlin, has trans- 


Telephone : 1350 Columbus. 
"Circulars mailed upon application 

ferred his activities from Europe to this country, 
and will accept pupils to teach true 





WALTER S. YOUNG, | 
Voea! Instrection. 

VOICE PRODUCTION, DICTION, 
eTYLs, 


REPERTOIRE. 
208 Carnegie Hall, New York. Residence-Stedio: ARTISTIC SINGING 
ee oe ee 





and most correct Italian method of tone produc- 
tion in ten or twenty lessons: excellent results 
assured; fects proves: training for opera, con- 
cert, drawing room. 





LEO KOFLER, 


TEACHER OF THE ART OF SINGING 
Author of “The Art of Breathing” and 
“Breathing for Health.” 


28 East St., 279 Carlton Ave., CLARA WINSTEN 
New York, Brooklyn, ° 
Tuesdays and Fridays. Residence-studio. SOPRANO. 
-- _ Concert and Oratorio 
MADAME 353 West 116th Street, New York. 


EUGENIE PAPPENHEIM, 


the celebrated Prima Donna. 
Voice Culture in all its branches. 
ror West wn St., gernee. —_ Ave. 
New York Cit 


DR. HENRY G. HANCHETT. 


PIANIST AND TEACHER 
196 Fifth Avenue, New York 


A. J. GOODRICH, 


PERSONAL OR CORRESPONDENCE LES. 
SONS IN A RMONY, COUNTERPOINT. 
COMPOSITIO ORCHESTRATION AND 
PRACTICAL MUSICIANSHIP 


MAX DECSI, 


VoIce SPECIALIST. 

Teacher of Anita Rio, Alice Neilsen, Madame 
Shotwel!-Piper, Siby! Sammis, Agnes Pau!, Edith 
Ross, Madame Winslow Fitch, Madame Mariska 
Aldrich. Dr. lon Jackson, Julian Walker, Geo. B 
Wick, Otto Schubert and others before the public 


STUDIO: CARNEGIE HALL. 


“iw MILLER 


A oe 
MKS Complete Music frae Kestyar® » ag wnt. Vocal Placement for 
ney Counterpoint,” “New Method of Memoriz GRAND OPERA. 


Studio: 347 Sth Ave., N. Y., 
Opp. Waldorf-Astoria, 
VIOLIN. THEORY. 
Reception 8 to ¢ daily. 


amy ROBIE 


* 80 St. Nicholas avenue, New York. 


Mrs. W. E. BEARDSLEY, 
INSTRUCTION—PIANO 
Pouch Gallery, Brooklyn, New York 








Studio: 


REGINALD BARRETT, 
ORGAN AND SINGING 


Studi East Sev 

‘: “Organist St. ar Gane ee pn apeereg: 

mt Solo and Ensemble Playing. 
Woe OHRSTROM-RENARD INSTRUCTION. 


Teacher of Voice and all its branches. Sole 
teacher of Rebecea Mackenzie and other singers 
now meeting with v1 - public approval ——=x 

Residence “studio: 404 Central est 


LILLIE MACHIN, 


ertificated pu annuccini 
1203 Cosnesie Hall, New York 


HERMANN SPIELTER, 


Piano and Composition 
Residence-studio: 1190 Park Ave., New York 


EMILY WINANT, 


VOCAL INSTRUCTION 
Room gos, Carnegie Hall, New York 


H. ESTELLE WOODRUFF, 


a " TEACHER OF PIANO 

nice, harmony and non-syllable sight read 

Author of “Woodruff Music Coures’ ond Muste 

Games.” Studio: 
Send for circular 


Residence Studio: 184 West 84 Street, New York 





~ WASHINGTON. 
Miss MARY A. CRYDER, 


VOCAL TEACHER. 
Malian Method. 
1924 N Street N. W., 
WASHINGTON, D. C, 





MRS. 


SUSANNE OLDBERG 


TEACHER OF SINGING, 





132 East Twenty-third Street. 


C. 0. HORNBERCER 


SOLO ‘CELLIST. 
OPEN FOR ENGAGEMENTS 
Residence Studio : 

220 West 34th St., 
NEW YORK. 


1327 F Street N. W., 
WASHINGTON, D. C. 
Care of SANDERS & STAYMAN. 


MRS. 
SALLIE 








STANHOPE-WHEATCROFT DRAMATIC SCHOOL, 
31 West Sist St., New York City 
Spring Term February [5. Summer Cources May |. 
En ee C4 - Public Matinees 
@ for Prospectus. 
ADELINE STANaOPE: WHEATCROFT, Director. 


uns. EDMUND SEVERN, ies 
EDMUND SEVERN, .... ocala 


Violin Soloist. Art of Singing. 
CONCERTS, MUSICALES, ETC. | amide 
SEVERN TRIO.~. THE CAIRO, 


131 West Fifty-sixth Street. | ‘16th end Q Streets, WASHINGTON, D. C. 





Studios: 








The only really Improved Practice Instrument. 


THE TEKNIKLAVIER. 


For sale and rent by Mre, A. M. Virgil. 


VIRGIL PIANO SCHOOL, 19 West i6th st., NEW YORK. 














_BOST TON. 


STEPHEN TOWNSEND, 
| BARITONE, SOLOIST AND TEACHER 





CLARA E. MUNGER, 
TEACHER OF SINGING 
Hustingtoa Street. 














ed — | 159 Tremont Street, Boston 
Mue. EDWARDS, 
VOICE CULTURE. | FAELTEN 
The Grenoble, Westland Ave., Boston 1 PIA NOFORTE 
PRISCILLA WHITE, SCHOOL. 


VOCAL TBACHER 
Pierce Building, Copley Square, Boston, Mass 


ARTHUR J. HUBBARD, | 


VOCAL TEACHER. 
199 Tremont Street. | BRUCE W. HOBBS, 


CARL FAELTEN, Dirccter, 
30 Heatingtoa Avcasc, 
BOSTON, 














Boston, Mase. Art of Breathing and Tone Production 
CHARLES ALBION CLARK, ree 
ORGANIST. RECITALS ~ 
Address: 1494 Tremont Street, Room 6, ie )HN JEWETT TURNER, 
Boston, Mass 


BARITONE. TEACHER OF SINGING 
ava Boylston Street, 


EVERETT E. TRUETTE, 
ORGAN, HARMONY AND PIANO 


Large three-manual organ in studio 
at8 Tremont Street, Boston 





Boston, Mass 


Mrss ADAH CAMPBELL HUSSEY, 
CONTRALTO 
Oratorio, Concert 
Address: Care Oliver Ditson Co., Boston, Mass 


MISS PAULINE WOLTMANN, 
MEZZO CONTRALTO 
Song Recitals, Oratorio, Concert 
Address: 
New England Conservatory of Music, Boston 


MME. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 

agé Huntington Avenue, Boston, 

Opposite Symphony Hall 


Mr. 















E VARS 


THE @F SINGING 
wn te Buse Boston 


SIMO PORTAL FOR GROCHURE 











MISS HARRIET A. SHAW, 


HARPIST, 
tg Exeter Street 
(corner Commonwealth Avenve), 
Telephone: ty Back Bay 


BERTHA WESSELHOEFT SWIFT, 
MEZZO SOPRANO 


Soloist and Teacher 
Trinity Court, Boston 





HEINRICH SCHUECKER, 


Harpist, Boston Symphony Orchestra 
Symphony Hall, Boston, Mass 


Mme. VINELLO JOHNSON, 
Vocal Teacher, | MRS. GEORGE GREENE, 

Huntington Chambers, Boston MEZZO CONTRALTO AND TEACHER 
ys Song Recitals and Concerts 


MISS ALICE A. CUMMINGS, Boston 


CONCERT PIANIST AND TEACHER 
g20 Boylston Street, Boston 


Huntington Chambers 


Mme. MARIE CROSS-NEWHAUS, 


Disecros 
VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction 
St. Mare Building, 494 Fifth Avenue, New York 





HEINRICH GEBHARD, 
PIANIST. 


Steinert Hall, Boston PI UM FE R SMITH. 


MRS of Roston, 
= W be at the Portland, 132 West Forty-seventh 
MME BIRDSALL-STRONG, Street, New York City Wednesday Thursday and 
VOCAL INSTRUCTION Friday mornings, from to ._ clock, to arrange 
- for le s in the “Paeltten Fundamental Training 
Studio: Symphony Chambers, 446 Huntington Ave. gy .tem.” as taught at the Faelten Pianoforte Scho 


Residence: Hotel Westminster in Boston 


MICHIGAN CONSERVATORY OF MUSIC 


ALBERTO JONAS, Director, 





Has gained eationa!l fame as the representative musica! 
institution of Michigan and one of the foremort, largest 
and most exclusive conservatories in America All 
branches of meatc, also elecetion, dramatic art. laageages, 


{ thirty-cleht eminent tastrectors, incled 
Pupils may enter at any 
gue mailed free 


byw faculty 
ina world renowned artiste 
time Handsome illustrated ata 


RUBY GERARD, 


Available for Concerts and Drawing Roome. 
Telephone: 114 River 227 Riverside Drive, 


ION JAOHBRSON, tT2~ocnr. 


VOCAL ENSERSSTIOS, 10 West 46th St., NEW YORK. 
Monday and Thereday. 
STUDIO: 11 West 2ist Street. Phone, 717 Thirty-cighth St 


CLAVIER PIANO SCHOOL 


SCHOOL or PUBLIC PE RFORMANCE 


VIRGIL, 
the Vir Metho 
Winter Term Beoins Jan 4 1904 
Ewrotitment Day, Satuapay, Jan. 2 
CLASS AND PRIVATE INSTRUCTION 
Children's Department. Special Musical and Techoica! 
Instruction. Directed by Mas. FLorence Dopp Vinot 


REGULAR FRIDAY EVENING RECITALS 
Send for prospectus and Tickets to Recitals. Address 


CLAVIER HALL, 11 West 22d St., New York 








SOLO VIOLINIST, 
——-aA 


NEW v' ORK ° 








A.K 





8. M. Fabian A. K. Virgil 





Peabody Conservatory of Music of Baltimore, 


MAROLD RANDOLPH, Director. 


fhe Great Musical Centre of the South. 
Stef of thirty eminent European and Americas 

Masters, including : 

W. Ed. Heimendehi, Ernest Hutchesor 

Heowerd Greckwey, Loraine Holloway, Pietro Minetti, 

Alfred C.Goodwia, J.C. Van Hulsteya, [mmenee! Wad. 


Crecetsns Marten oF Arriicarios 








Otis B. Boise, 



















a 
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‘ESTABLISHED 1823 





Chickering 


PIANOS 








Particular 
attention is 
called to the 


QUARTER GRAND 


STERLING Eanes 


High Standard of Construction. 
a  IERBY, CONN. 


OTTO WISSNER, 


AMrtistic Pianos, 


New Vork, Newark, Jersey Oilty, New Haven. 


EMERSON PIANO. 


120 BOYLSTON STREET, SOSTOR. 
A Plano adapted for Musicians, Teachers, Singers, Studios and Halls, "ze" 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 245 East 23d Street, 


»/ essons Signor Buzzi-Peccia, 

K ; 

; /; Maestro di Canto. 

Lecture- | Itallan Method AS TAUGHT IN EUROPE. 
ARTISTIC, NATURAL SELF-CONTROL. 

Velees Placed, Artists Coached. Highest indorsement 

RESIDENT STUDIO, 672 Park Ave., NEW YORK. 
Pamphiet sent on applicatios. 


Made solely by 
CHICHERING & SONS 
791 Tremont Street, Boston 
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ARTISTIC 
CONOVER PIANOS 


Grands and Uprights. 




















MANUFACTURED BY THE 


CABLE PIANO CO. 


CHICAGO, ILL. 


Mathushek Pianos 


MANUFACTURED ONLY BY THE 


Mathushek Piano Mig. Co,, New Haven, Conn. 


ESTABLISHED 1866. 33,000 MADE AND IN USE. 








Case and Action Factories, Foundry, Lumber Yards and Finishing Factory 
at West Haven, Conn 
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Weber Pianos. 


4 Mold which gives the WEBER PIANO its charm, 
its real worth, apart from the quality of the materials 
















which enter into its construction and the artistic beauty of 
its exterior, is that Pure, Rich and Sympathetic Tone, 


in the possession of which it stands alone 










WEBER WAREROOMS : 


108 Fifth Avenue, NEW YORK. | 266 Wabash Avenue, CHICAGO, 














Balilt from the Musician's Standpoint for a Musical Clientage. 


KRAKAUER BROS., 159-161 East 126th St., New York. 








TENOR, 
271 West 113th St., NEW YORK. 
‘Phone : 245-L. Morningside 
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Management HENRY WOLPSOHMN. 


HOMER MOORE, oer eras om 


the Divine Paternity and 
CHURCH MUSIC SCHOOL. 76th Street and Central Park West, New York. 
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nnumerable 


ughing song 


astor 


nnabe 


m Stuttgart 

his three b« ys 

" ru I ys range between the ages 
and eleven years, and have been taught solely by 
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himself. His three volume work for piano students, “Lehr 


stoff und Methode,” ranks high 

His compositions follow the classic models in form, but 
they reveal a pleasing individual character of expression 
Indeed, they are a reflection of the personality of the man 
himself, who is genial, unassuming and sympathetic. The 
works were warmly received. Gabrielle Wietrowetz, 
Joachim’s best female pupil, played the violin parts beauti 
fully, and Miss Wally Werkenthin, of the Cologne Opera 
interpreted the songs. This young singer sang with skill, 
and temperament, and was enthusiastically applauded 
<2f 


_ 


taste 
Ze 

os 

Arthur Hartmann played twice in Helsingfors last week 
with rousing He is now touring in other Finn- 
ish cities under the management of the celebrated Finnish 


success 


impresario Fazer 
St Set 


i v= 


Joseph Rebicek, the popular conductor of the Philhar 
monic Orchestra, celebrates today his sixtieth birthday. It 
is much regretted that he is still confined to his bed by a 
severe chronic rheumatic trouble. As a violinist and con 
ductor Rebicek has had an active public more 
than forty years. His various fields of activity have been 
(where he studied Weimar, Warschau 
Wiesbaden and since 1897, Berlin 

ee 


career of 
Prague violin), 
Budapest, 
ee 

large estate near 
Fabulous reports 


Kubelik is said to have bought a 
Kolin in Bohemia for 560,000 crowns 
of his enormous receipts are in circulation. Be it re- 
membered that Kubelik has a very clever manager and 
press agent 

As a matter of fact he cancelled a 
nounced in Budapest because there 
of tickets. In a previous concert there he barely paid ex 


penses 


concert an- 
advance sale 


recent 


was no 


ee 


‘= 


ee 


Mascagni will make a tour of Germany and conduct 
his own works next year, beginning in Weimar in April 
He will appear in Berlin, Dresden, Hamburg, Prague, 
Vienna and other cities 

eS €& 

The new owner of the Leipsic Tageblatt has discharged 
Adolf Ruthardt, the well known critic and musical editor, 
and has greatly curtailed the musical department of the 
New York please copy 

Ge & 

In Dresden Sgambati’s new D major Symphony was 
played by the Royal Orchestra 
ee 
of folk-concerts are 


composed entirely 


The 


paper 


Cad 


— 

An interesting series being given 
The Hague. The programs 

works of the preclassical period 

orchestra is Baron van Zuylen 
eS 


are 


conductor of the 


we 


At the last subscription concert in Weimar Concert 
master Arthur Roesel conducted his new “Festival Over 
ture’ with much success 

we & 

Felix Draeseke has finished a new one act opera, 
“Fischer and Chalif.". The premiére will take place in 
Prague 

eS ez 
The Joachim Quartet will give three Beethoven con 


18 and 20. Last year the re 


15,000 francs 


erts in Paris on March 17, 

ceipts for two concerts there were 

Ge << 

The full list of concerts and operas for the week was as 
follows 

JANI 


vocal 


SUNDAY, ARY 3 


Rechstein Hall—Antonia Dolores, 


Singakademie— Margherita on metti, vocal 


Phi Ih armonie— Ph itha armonic 


WILEY 


BABRITON Ss. 
“THE HILGERT,” PHONE: 
3t West 26th Street, New York.| 1/527 Madison Square. 


ANTONIA MIELKE, 


VOCAL AND DRAMATIC LESSONS, 
Hohenstaufen Str. 21, BERLIN W., Germany. 


KANCIS ROGERS 


BARITONE. 

Oratorio, Concert, Recitals, Etc. 
Address Welfsohn Musical Bureau, 181 East 17th St., 
or 26 East 88d Street, New York City. 














Royal Opera—“ Undine. 


Theater des Westens—Matinee, “Undine”; evening, “La Belle 
Héléne.” 
MONDAY, FEBRUARY :. 
Bechstein Hall—Anna Dinklage, vocal. 
Beethoven Ha!!—Ernest Schelling, piano, with orchestra 
Philharmonie— Lilli Lehmann, vocal 
Singakademie—Hertha Dehmlow, voca! 
New West Side Hall—Henriette Liebert, vocal; P. Schmidt, organ 


and chorus. 
Theater des Westens—La Belle Héléne.” 
TUESDAY, FEBRUARY 2 
Bechstein Hall—Aldo Antonietti, violin. 
Beethoven Hall—Irma Saenger-Sethe; violin, Moritz Mayer-Mahr 
Philharmonie—Philharmonic “Pop.” 
Philharmonie Small Hall—Steindel children quartet 
Singakademie—Else Hunin-Mowes, vocal, and F. Barisch, 
Hétel de Rome—R. Schaad, ‘cello. 
Hohenzollernschule—Egidini Quartet 
Royal Opera—‘La Traviata.” 
Theater des Westens—“La Belle Héléne.” 
WEDNESDAY, FEBRUARY 3 
Bechstein Hall—Ella Jones, piano 
Beethoven Hall—Anna Stephan, vocal 
Philharmonie—Philharmonic “Pop.” 
Singakademie—Halir Trio. 
Architect House—Berlin Tonkiénstlerclub 
Royal Opera—*Feuersnot.” 
Theater des Westens—“‘La Belle Héléne.” 
THURSDAY, FEBRUARY 4 

Anna von Blanckenburg, vocal 

Hekking Trio. 
Agnes Stavenhagen and I 


‘cello. 


Bechstein Hall 
Beethoven Hall 
Singakademie 
Royal Opera 
Theater des Westens- 
FRIDAY, 

Bechstein Hall—F. della Sudda, piano 
Beethoven Hall—Antonia Dolores, vocal 
Philharmonie Smal! Hall—R. Schaad, 
Singakademie—Héléne Stegemann, vocal 
Royal Opera—*Manon.” 
Theater des Westens—“La Belle Héléne.” 

SATURDAY, FEBRUARY 6 
Micio Horszowski, piano 
Beethoven Hall—Richard Buhlig, 
Singakademie—Florian Zajic, violin; 
Royal Opera—" Fidelio.” 
Theater des Westens—“Merry Wives of Windsor.” 

eo 

Eugen d’Albert has been honored by the Grand Duke 
of Weimar with the large gold medal of the first class for 
art. This is a great distinction, as it is always presented 
to but one person in each branch of art. The late Eduard 
Lassen had it before D’Albert. Wildenbruch has it for 
literature and Hildebrandt for sculpture 

The new and permanent German headquarters of Tue 
Musica Courter is at Luitpoldstrasse 24, Berlin W 

Artaur M. ABEL 


Walter Choianus, voca 
Lohengrin.” 

“La Belle Héléne.’ 

FEBRUARY s5 


’celk 


Bechstein Hall 
piano, with orchestra 


Anton Foerster, piano 


BLANCHE MARCHESI. 
[LONDON CORRESPONDENCE. } 
ME. BLANCHE MARCHESI sang with triumph 
ant success at the “Five o’Clock” of the Paris Figaro 
on February 8. This is what the great French organ says 
of her performance: 

“Mme. Blanche Marchesi is the daughter of the eminent 
professor by whom so many talented artists have been dis 
covered and trained. Educated in such a school—and rich, 
besides, in the rarest natural gifts—Mme. Blanche Mar 
chesi was bound to succeed. She occupies today one of 
the foremost places in the ranks of those artists whom 
London applauds. And it is from London she came direct 
yesterday expressly to sing for the Figaro. Accompanied 
by M. Mangin, the great artist first sang an air from 
‘Jeanne d’Arc’ (Tschaikowsky), then ‘Les Pieds 
(Bruneau), and ‘L’Eté’ (Chaminade). By the elegant pre- 
cision of her method, the breadth of her style, and the 
pentrating charm of her expression, Mme. Blanche Mar 
once won her audience; her great gifts were yet 
‘Death of Isolde,” which was im- 
The success of Mme 


mes’ 


chesi at 
more in evidence in the 
mensely applauded by our friends 


Bl anche 


M: irchesi was as indisputi able.’ 





LENA DORIA DEVINE| 


Vocel instruction. 
METHOO OF FRANCESCO LAMPERTI. 


Teacher of BLANCHE DUFFIELD, Coloratura Soprano —— 
Sousa's Band several seasons ; MARIE SIERSDORFER, 
with Conried Metropolitan Opera Co.: JOSEPHINE MIL EN. 
BERG, Sopranc; MARI LOUISE GEBLE. Contralto; 
LOUISE Ag hry Coloretura Sepranc; WILHELMINA 
MUENCK rano: JOSEPH MILLER. Basso: FRED'K 
BUTTERF ANGELL. Baritone; EDWARD W. GRAY, 
Tenor, and other successful singers 


STUDIO; 136 FIFTH AVENUE, NEW YORK. 


OSCAR SAENGER, VOCAL INSTRUCTION. 


Teacher of Mme. Josephine Jacoby. contralto, the Conried Grand 
Opera Co.; Mme. Sera Anderson, soprano, Grand Opera, Nuremberg, 
Germany ; Mme. de Pasquali, soprano. Grand Opera, Italy; E. Leon 
Rains, basso, Royal pera House. Dresden, Germany: Joseph Baern- 
stein, basso, Grand Opera, Nuremberg. Germany ; Allen C. Hinckley 
basso, Grand Opera, Hamburg. Germany; Elizabeth D. Leonard, con 

tralto, concert. oratorio and song recital: Mme. Marie Rappeid. 
soprano, concert, oratorio and song recital ; Hildegard Hoffmann, 
soprano, concert oratorioand song recital; Elsa Marshall, soprano, 
concert, oratorio and song recital; Mrs Alice Merritt Coch’an, 
soprano, concert, recitel, oratorio; John Young. temor. concert, 
oratorio and song recital; Henri G. Scott, besso. concert. oratorio 
and song recital, and other prominent singers now before the public 


Studio: 51 East 64th Street, NEW YORK. 
Telephoge; 3669 Plaza. 














BUFFALO. 
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Burraco, February 19, 1904 


UESDAY night a large audience attended a recital 
at Twentieth Century Hall, and listened with evi 
dent pleasure to the well played, difficult selections given 
by the pupils of Ch. Armand Cornelle. Special mention 
is due little ten year old Cora Jean Allen, of North Tona 
wanda, and fourteen year old Ella Lopez, of Buffalo, who 
play with intelligence beyond their years. No trace oi 
self consciousness mars their work. Miss Allen plays wit! 
great facility. Miss Lopez's interpretation of “The Spin 
ning Song” was worthy of a professional musician. Th« 
elder pupils show a steady advance and an enthusiasm 
for their work which must gratify their 
teacher. 

Miss Eleanor Schwabl can be commended for having 
icquired a better sense of rhythm than she had six months 
If she will try to move her arms less she will make 
a more graceful appearance. She is young and can easily 
conquer this fault if she will. Her encore number was 
Scholz’s “Album Leaf.” The others who responded to 
encores were Ruth Adams, who played “Les Papillons 
Carrie Gillig, “Friihlingsrauschen” (Sinding) 
Miss Schiebel, “Butterfly Etude” (Chopin), “Minuetto 
Vecchio” (Sgambati). Miss Schiebel played four times 
arousing prolonged applause for her convincing, artisti 
performance George Lowry, “Military Polonaise” 
(Chopin); Maytie Williams, “Spinning Song” (Raff) 
These last two encores were given in response to the ap 
plause which followed the duet, Concerto, A minor (first 
Philip Kraemer’s playing is marred 
by extreme nervousness, which he should seek to over 
come. On the whole, the recital was a success, and Buf 
falo teachers congratulated Mr. Cornelle upon the wor! 
he is accomplishing as a clever, earnest instructor 

Mrs. Frances Helen Humphry, of the Buckingham, 
recently gave an informal musicale in honor of Joseph 
Sheehan, of the Savage English Opera company. Several 


painstaking 


ago 


(Lavallée); 


movement) (Grieg) 


of Mrs. Humphry’s pupils sang to her piano accompani 
ment 
Mrs. Evelyn Choate went to Pittsfield, Mass., this week 


to give talks on “Parsifal,” under the patronage of Miss 
Gertrude Watson 
On Tuesday and Thursday evenings and Saturday 


matinee the opera of “Lohengrin” was splendidly sung 


and acted by the Castle Square company. On Lincoln’ 
Birthday “Carmen” was presented, Miss Ivell in the tit! 
role. ‘Phis week there have been some admirable pres 
entations of “Tannhauser,” “Trovatore,” “Faust” and 
The Bohemian Girl.” “Othello” drew crowded houses 
being less familiar to the public than the other operas 


is succeeding finely with his 
He purposes giving a 
his big chorus of 106 can d 


associated with Mr 


William G. Armstrong 
Choral Society in Olean 
early in March to show what 
Mr. Armstrong was for a long time 
Vogt in Toronto in the Mendelssohn Society, 


concert 


whose work 


is well known all over the country. We are glad to know 
that Mr. Armstrong is meeting with the recognition he 
deserves VirGinia Keene 





J. L. Rodrigues, Basso. 
SINGER uniting in himself the various qualities o/ 
A some of our best known baritones and bassos is Mr. Rod 
rigues. He recently sang Flegier’s “The Horn” in fin 
style, with robust voice, expressive, reaching the low D 


with full, noble tone. Halevy’s “Sepel rigor” he sings 
with great effect, such is the power of his voice and in 
terpretation Sibyl] Sammis, the soprano, sailed for 


Europe last week for further development along operatic 
Her success with the Duss Orchestra at Madison 
Both 


lines 


Square last summer was pronounced these singers 


are artist t pupils of f Max Decsi 


Rew Pork College of Music 


128-130 East 58th Street. 
LAMBERT, Cirector. 








ALEXANDER 





Private instruction in Piano, Singing. Violin, ‘Cello and a!) 

branches of music, by a faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT FOR BEGINNERS. 

All instruamenta! and voca! students receive free instruction in 
barmony. counterpoint, vocal sight — \ eonemeen playing and 
free admission to concerts, lectures, etc.. 

Students received daily pe ee cont on application. 


BRUNO HUHN 


ACCOMPANIST, 
COACH FOR 


REPERTOIRE, STYLE AND FINISH. 
58 West 57th Street, New York City, 




















GRAND HOTEL, 

BOULEVARD DES CAPUCINES, PARIS, 
February 11, 1904 

EDOUARD COLONNE 


to conduct two orchestral con 


having gone 


to Rome 





certs ol the Santa Cecilia series in that 
@ city, his place here in Paris last Sunday 
uiternoon was occupied by M. Ernst von Schuch, of the 


‘resden Royal Opera 
[he program selected by Herr von Schuch included the 
Parisians 


C minor Symphony of Beethoven, affording the 





1 reading or hearing of the great Bonn master’s 
beautilul symphony, that differed in several points 1 
the interpretations generally known and accepted he 
Other numbers on the program were the Benvenut 
Cellini” overture of Berl Concerto in D flat, by Han 
del; the Saint-Saéns C minor Piano ( t played by 
M. Lucien Wurmser, artd the overture Rienzi 
Wagner 
= <= 
At the Lamoureux concert the following program was 
given: Symphony, “Eroica,” Beethoven; “Notre Dame d 
i Mer,” by Théodore Dubois; “Cere Nuit,” of Ali. Bacl 
et; Suite in D major, Bach; Prelude and Finale tf 
lristan and Isolde,” Wagner; Air from “Judas Macca 
beus,” Handel, sung by Mile. Marguer Revel, and fi 
hing with the “Rhapsodie Norvégienne,” by La 
= = 
The Consérvatoire program will be given aiter hearing 
repetition ncert i next Sunday 
=S= < 
At the Théatre Victor-Hugo the wing was the L« 
Rey concert program offered under direction M. Car 


Musica 
Doyen 


ut 


om a Lyck 


Albert 


rd, Jules Pascal fi 


Les No. § 


us-Duran 


hive 





Bohm Instant 





Schu 





P. Carolus-Duran, for bar 


query 


nann’s Piano Concert \ minor ynd Hertz; Nox 
turne from “Midsummer Night's Dream La Fileuse, 
Mendelssohn; Bruch’s Violin Concerto, G minor, Joseph 
White; “Souvenir d'un Soi Chanson de Barberine 


Les Noces de 
Marche 


Figaro,’ 
Solennelle 


from Mozart's 
pr 


Air de Suzanne” 
Mme 
Pierné 
This 


principal features 


Bureau-Berthelot s an 
7 
program, so to speak, the 


the 


certainly was a variety 


of which were two concertos 


Mr. Hertz, who recently made his introductory appear 
ince at these concerts, with a brilliant performances he 
['schaikowsky Concerto, chose for his second essay the 
me in A minor, by Schumann, in which his playing was 


rl and the Cadenza being 


The temperament 


ythmically strong accentuated 


especially well given this pianist is 


minently that of a pub performer; his future bright 
d full of promise 
Mr. White, the Cuban linist, who, I am told, ap 


peared a score of years ago, or quite a quarter of a century 


New York Philhart 


eased his many friends in the au 


“i 


by 


ncerts 


ng per 


at the nic ciety 


ence a dazz 
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DIRECTORY, 
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Invaluable to Artists, Managers, Teachers, Publishers 
Piano Houses, Schools, Colleges 


NO MUSICAL LIBRARY COPIPLETE 
WITHOUT A COPY. 





Cc. F. KING CO., Pus.isnenrs 


418 St. James Bulliding, BEW YORK. 
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M RS. SARA H. EDDY, who has recently acquired a 
beautiiul villa near Paris, gave a reception and mu 
aie in Paris week Delore last, and among those present 
Madame Nevada-Palmer, Mile. Palmer, Dr. H. R 
er, M M alliba, Countess Launay, Alexan 
G Mr M I \ Mr i. Sey 
i Vi i riagua 
Decsi Musicale. 
‘o- LD idios in Carnegie Hall were crowded with 
a i tl ng | < Ga music 101K Sat 
y Rn ng ing by the Decs 
j h mCy prance 
S < Grog Wich \G W. Clark, bar 
‘ au “ " Mariska A 
S g WICK S i ved by 
i ab ypsy & ‘ ria ann A hie 
val is Ww : Dix " with nobil 
ej j ty Miss lvin 
< | ‘ “ NN « t littie Mis 
i w j ‘ warm p.au 
iN Buc ves specia 
] baritone 
4 t vy t ay y ung 4 tat ‘ 
{ & er th 
, 7” ‘ ad ‘ p 4 
‘ } inge!l 
‘ b | yu eache 
} ) ae pup 
de ‘ Lye 
ie } 4 “ y pea ‘ 
plea ' id 
y ‘ ‘ b y 
u : | 4 } 


Wa I Koom 

’ y ia w € 4 

y ‘ i mRhode, ac 

j i wicz W piay wor vy Men 
\ “ ier will sing 

‘ i ere wide 
singing ol 

ne Bartenwerfier and the j ns of the Po 

‘ acame i ‘ ‘ ga acted atten 

A iat eC UCeTCK 


PS Mr, Hasting nposed e of est know 
cst K gs every y know bu at i 
, } k ys w i irre al 
Ul ay iZ wi i a 
d ated Ba news P. I 
‘ Aig I Koge 
. = anh hared ti 
M ng “ fine 


BE. TEbGR 


AND * 


URS, — SOPRANO 
Under 
Management of 


METHUR F. GOODRICA, 
6 Lest (7th 8t., 
ww vom. - 














THE 


Smith & Nixon 


° 





THE GRAND FI 
1® UPRIGHT CASE. 


Bullt on the principle of the 
Parior Grand, and ite equal ia 
musica! results This system 
of construction property pre 
sented gets other upright pianos 
out of competition 

Reasonable inducements 


The Smitha Nixon Plano Mfg. Co. 
10-12 Gast Poearth Street, 
CINCINNATI, On10. 








HASI.AM, 


Profeseceur de Chent. 


TECHNIQUE, STYLE, 
OPERA, CONCERT. 
tT Direet Communication with European Managers 


2 Rue Maleville (Parc Monceau), PARIS 


POSE, REPERTOIRE, 





J. FRED ———_ 


WOLLE, 


Addreas ORGANIST. 
THE WOLTSOER MUSICAL BUREAU, 131 East 1708 St., New York. 
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MILAN, FEBRUARY 9, 1904. 


Rome 
Milan letter 


formed in and 


the 


REGARDING the 
mentioned in 


trust 





which wa last 


} 


the writer has been abie to gather the follow 
ing particular The trust will have its seat 
in Rome, with agenci¢ other Italian citie 
and is organized for a duration of twenty 
years. The capital consists of 1,000,000 lire, to be dis 
tributed in 5,000 shares to the value of 200 lire each, and 


which amount can be triplicated rhe object of the so 
ety is to better the state of affairs in Italian theatres 
which today labor under painful pecuniary conditions 
Chere are today eleven first class and thirty second cla 
theatres in the different cities, all of which demand first 
class performances, which none are able to give. Neither 
the state nor the municipal authorities bother themselves 


ibout the matter, and unk in cases like La Scala, where 


the mercantile portion undertakes the re ponsibility ot 
providing funds for the same, the performances are grad 
ually suffering a general decadence, and the impresarii are 


risk 


\nd this state of affairs the society 


running too many 
proposes to remedy 


by forming engagements for the different artists, by pro 


viding scenery, costumes, properties, and the thousand and 
me things necessary to keep a number of theatres in 
proper working order, and by giving performances worthy 

Italy's former days 

Ss €& 

\t the premicre of “Gioconda” at the Lirico the honors 
were given to the young maestro, Tullio Serafin. After 
the concertato of the third act he was given a really en 
thusiastic ovation—and he deserved it 

Maria de Macchi as the protagonist was not at her best 
She was evidently tired, and besides “Gioconda” is too 
iweavy for her—vocally rhe baritone Arcangeli has a 
good, big voice fairly well under control The tenors 
Mastraioni has not been long on the stage, so due indul 
gence must be made for that fact His voice is good 
ind he sings fairly well 

Of the ingers the best surely was the contralto 
Did She sang the “Preghiera n the first act so mag 
nihcently that she was really forced to repeat it Che 
Laura Signorina Garibaldi was not one of her happiest 
reations 

= 

Rendano has ¢ first erie tf eight concert 

vitl Icce ul resu In his program figured the S 


Rubinstein 


Ballo in Maschera” is given fairly well at the Da 
alternating with del Destino.” The 
Excelsior” is still drawing good houses 


a4 


Verme, “La Forza 
} Ile 
ballet 


“4 
iM 


fn March the Societa del Quartetto, of Bologna, wiil 


give two orchestral concerts at the Comunale, to be di 
rected by Toscanini 
eS € 
During the months of March and April the Societa del 
Quartetto, of Turin, will give a series of orchestral con 
erts, to be directed by Hans Richter, Toscanini, Mas 
tucci, Mancinelli, Colonne, Savanoff 
a: 
= eS 
At the second concert of the new ety formed b 
Mugellini in Bologna, Filippo Ivaldi, the pianist, rouse 
that most critical of all the Italian cities to a state 


Not alone did he himself as a 
poser, but he strengthened the title already given him 
of the Italian He 


Beethoven, selections from Schumanr 


enthusiasm present 


one of the best pianists played th 


\ppassionata” of 
Chopin, Liszt, and a new Fantasia for piano and orche 
tra by Ottorino Respighi, one of the most talented 


young composers 


Che rest of the program consisted of three romanze 
Ivaldi, sung by Signora Giovannoni-Zacchi, and tl 
Second Sonata of Bossi, for violin and piano, with Res 
pighi as violinist 

a — 
a —— 

\ newspaper of Corfu gives very flattering notices 

\ngelo Parola, the tenor, in Puccini “Bohéme” and 


Manon” and Massenet’s “Werther.” FIDELIO 


An Historical Concert. 
” Knabe Hall last Wednesday evening Eugene Bern 


stein, pianist; Modest Altschiler, violoncellist, and 
Kdward P. Johnson, tenor, gave the third concert in the 
ries of six historical concerts of chamber music. This 
ganization has been engaged in this work for the past 
five seasons. As an ensemble pianist Mr. Bernstein has 
ew superiors and as a program maker always is discreet 
Chopin's infrequently heard sonata for piano and vio 
mcello was played admirably by Mr. Bernstein and Mr 


\ltschuler, who also gave an intelligent and refined per 


ormance of the second movement of Saint-Saéns’ Sonata 


p. 32; the second movement of Nicodé’s Sonata, op. 23 
ind the whole of Mendelssohn's Sonata, op. 45 

Mr. Johnson sang “Liebe” and “Dein Angesicht,” by 
Schumann, and “Du Bist die Ruh” and “Ungeduld,”’ by 
Schubert. He had to add several songs as encores 

Strauss and Bispham in ‘‘ Enoch Arden."’ 

ENNYSON’S “Enoch Arden” in recitation form, set 

to music by Richard Strauss, with the composer at 

the piano and David Bispham reader, will be given in 
Carnegie Hall on Tuesday afternoon, March 1. This work 
has been dedicated by Strauss to the foremost German 


ictor, Ernst von Possart, who, during the past three years, 


has frequently performed it throughout Germany with the 


omposer at the piano, while the memory of their recent 
unt success in London is still fresh in the minds of many 
n this country. Elsewhere than in Germany it was first 


produced by David Bispham with the original English text 


n this city at a private entertainment in April, 1900. Since 


given it in many other cities of the United 


Sole Management: LOUDON 


SPECIAL WEINGARTNER CON.- 
CERT. 








~*: 
UESDAY evening, February 17, the day before 
he sailed for |! I1ToOpe Felix Weingartner led a 
special orchestral concert at Carnegie Hall, ar 
ranged for him by the Philharmonic Society 
The excellent impression which Weingartner 
had made at the sixth public rehearsal and concert of the 
Philharmonic, helped him to such quick fame here that the 
pecial concert wa wded with rge a 
representative musical idience As a conduct We 
gartner again displayed those many admirable artistic qual 
ities which were made the subject of an analytical study in 
He Musicat Courier of last weel | 
that in the Munich leader there ar ombined the tw 
entials which constitute the grea nd D 
musical temperament and igh order ntel e if 
1 director can both feel and analyze |} there 
is no need to look muc beyond 1 for t leal inter 
preter 
Che program also introduced Weingartner’s “King L eat 
i symphonic poen f strong descriptive power, hiled w 
notives of real melodic be auty and decke wit! 5 
rchestration at once ultra modern and yet fine g 
mer where the lighter touch seemed needf Weinga t 
has laid stress on the psychical as well as the phy ae 


of Lear’s character, and the musical delineation is not only 


ompiete t 1S¢ comparativei:y simp A he Audien¢ 
liked and understood “King Lear” and the composer We 

gartner had no need to be enviou f the IC Ce the 
conductor Weingartner After the i ! he 
program the Philharmonic Society blew a mighty fanfar« 
n honor of the distinguished guest and | many admirers 
applauded and cheered for fully five minut Ken t 

gether, it was an outb t ke fw New 


York had not 


Dr. Lierhammer'’s New York Debut. 


D* THEO LIERHAMMER, the Vienne tone 
will sing the following program at his first recita: ir 
Mendelssohn Hall Monday 


Recitative and Air from X« 


tomba ‘ 


alterr if February ) 
In questa 
Fruhlingsfahrt 
Der Nussbaur 
Acolsharfe I 
Zigeunerlied 


An eine 





Kiage 
Auf Kircht 
Folksong Brahe 


dem 


f 


Freundliche \ 
Morgen R 

Adieu du Matin 

D’une Prison Reynaldo H 
Mazurek Polis Niewiad " 
Night ‘ \ 

Ein 


(in 


Schwan 
Schumacherlied \\ g e 


Printemps I 


Madame Obrstrom Renard’s Musicale. 


DELIGHTFUL informa ‘ “ given 
A Madame Renard at her 1 144 ntr P 
West, last Saturday aftern Fe 
§ Madame Renard’s pup sang, tw eing 
the first time—Miss Vale D'O ul \ 
Sternberg. The others wl were I 
na Coher I M VM ( ; 
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DRAMATIC SOPRANO N. E. MUSIC FESTIVALS. 


G. CHARLTON. 








ANITA RIO 


SOPRANO. 


Concert and Oratorio. 
THE MANHANSET, 
61 EAST seth STREET, NEW YORK, 

















TEACHER OF SINGING 


Julie Wyman, 


Among the many who have studied with him are: Mrs. Seabury ( 
Miss Martha Miner, Miss Ethel Crane. Mies Feilding Roselle, Mrs. De Wolf Horper 
Miss Anna Bussert. Mrs 
Mr. MacKenzie Gordon, Mr Julian Walker and Mr. Eugene Cowles 


Telephone: 6120-38th. Studio: THE ALPINE, 55 West 33d St., New York City. 


VICTOR HARRIS 


In all its branches. from the rudiments of tone formation 
to the highest finish and Completion of Public Singing. 


Ford, Mrs. Morr 


s Black 
Mrs 


Marie Van Duyn, Mrs. Bertha Harmon Force 








SCHUMANN-HEINK 


FAREWELL 





CONCERT TOUR-—FEBRUARY TO JUNE, 1904. Sole Management: HENRY WOLFSOHN 
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EDWARD ILES’ VOCAL SCHOOL, 
BECNHSTEIN Mignone . 


His method 
with woices is 


of dealing 
snaffected 








and a solotely free from 
tr khery Siundaad 
London 
A finished mausician 
Wide knowledge of | 
the lassi S An | 
artis f ber sympa 
thte mes (London 
A cultivated artis 
ae rirnr ra 
4 singer with a grass 
mn his art which not 
mthon in ihese days 
He is « thorough 
attist Wusical Lourter 
New Vort 
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CHARLES W. CLARK 


1 Rue Newton, 


Cable Addrees: “SWEETW ILL.’ 


PARIS, FRANCE. 


RARE OLD VIOLINS 


instruments from $50 to 
collection in the world 





Remarkable values in fine old 
$10,000 Largest and finest 
Send for a copy of our _—; just issued, containing 
Biographies, Facsimile Labels, Etc Easy Terms 
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The New York Trio 


PRODUCTION STYLE. REPBRTORY 


Mr, HERMANN KLEIN 


gives isetrectios is 


Che Art of Singing. 


PRODVCTION. 
ENVNCIATION. 
DICTION, 
LIBDER 
OPERA. 
ORATORIO 
STUDIO; 164 West 77th Street, New Vork 


Telephone: 298) Riverside 








ARENS VOCAL STUDIO 
Third Edition (Tenth Thousand) 


“My Vocal Method” 


Now Ready. Price 10 cents. 
Address 305 Fifth Avenue, NEW YORK CITY. 





ESTELLE 


Por terms and dates address 
P. M. HAMMOND. 
619 St. James Ballding 


New York City. 





LIEBLING 


Coloratura Soprano 
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Hore Cecit, Lonpon, 
February 13, 1904 
ROFESSOR KRUSE is evidently determined 
that no one shall accuse his popular concerts 
of inordinate length, for neither the concert ol 
iast Saturday afternoon nor that of Monday 
an hour 
me to 


more than 
irom 


for much 
Far be it 


evening lasted 





and twenty minutes 
grumble at brevity in a concert program; indeed, if the 
programs oi some of the concerts that are given nowadays 
were reduced to vanishing point we should be none the 
off. But I quite imagine that, in the 
improbable event of my having spent 7 shillings and 6 
pence on a stall for one of the popular concerts I should 
feel rather aggrieved if I were turned out into the street 
had received what I considered my money's 
worth here was, however, mo reason to complain of 
the fare provided at either of the concerts. The Kruse 
(Quartet, in its entirety, was given a couple of days off, 
and, in place of the more usual quartets or trios, we wer 
given two very little known, though exceedingly fine, 
duets for two violins, those by Bach in C minor and 
Handel in G In both Professor Kruse 
was joined by Prof. Hugo Heermann, an excellent vio 
linist, of whom hear little here. His broad, 
straightiorward and interesting style, which is displayed 
at its best in such music as that of Bach and Handel, i 
very well suited to that of Professor Kruse, and both 
the duets were so well played that we should be glad to 
Neither program contained much else 


worse can well 


before I 


minor sonatas 


we too 


near them again 
that calls for any particular comment 
eS €& 
been the central figure of the 
given a recital at the A£olian 
and having appeared both as 


Ernst vor Dohnanyi has 
music of the week, having 
Hall on Monday afternoon 
a composer and as a pianist at the Broadwood concert on 
Thursday evening in St. James’ Hall. Herr Doh 
nanyi is certainly a pianist with individuality, but it is a 
little hard to understand the stir that he made when he 
first appeared in London a few years ago, or to see how 
he obtained the right to be considered a really great Bee 
thoven player. Both the E and in D minor 
were very well played on Monday, and he also succeeded 
very fairly well in the Sonata in A, op. 101, on Thursday 
His touch is delicate and sympathetic, and he obviously 
real gifts. But his readings were 
very far from being those of a d’Albert or a Lamond 
He has, it is true, a fine sense of phrasing, and he is a 
poetical player, but the sentiment, particularly at his re- 
cital, was sometimes exaggerated, and he displayed an 


von 


sonatas in 


possesses intellectual 


affection for rubato effects which was not altogether in 
keeping with the music. He was at his best in Brahms’ 
Intermezzo in A, Capriccio in B minor and Rhapsody 
in E flat, which he gave as his second contribution to the 
Broadwood program, and which were very charmingly 
played. The second part of his recital was devoted to 
Liszt, and included the dull B—A-—-C—-H 
Fugue, the no less dull legend of “St. Francis Walking 
on the Waves,” the more attractive 
Valse Impromptu and the “Rhapsodie Espagnole 
von Dohnanyi has a good technic, and he played the 
more showy pieces very fast and very loud, but it is im- 
possible to say that his readings of them were impressive 

His Sonata for piano and violoncello, which was played 
by himself and Ludwig Lebell at the Broadwood concert, 
is an early work, and need not, therefore, be taken as 
representing his talent in its latest development. It is 
not a very attractive work, but it is evident that in writing 
it he was actuated by the best intentions, and attempted to 
turn out something that should be interesting as sheer 
music, and not merely as a clever technical achievement. 
If he did not entirely succeed it must be remembered that 
he was still young when he wrote it, and had scarcely had 
time to develop a very individual style 


ce 


Miss Muriel Foster, having attained to the proud posi- 
tion of the leading contralto of the day in England, now 
cherishes an ambition to win her laurels in America 
well, and on Tuesday evening she gave a farewell con- 
cert at St. James’ Hall, prior to starting on her tour. 
She certainly had plenty of evidence of her popularity, 
for the hall was filled with a most enthusiastic audience 
Miss Foster is an artist of very unusual gifts. She has a 
superb voice, which she uses admirably, and her singing 
is always that of a thorough artist. She is at her best in 
songs that require great breadth of treatment, such, for 
example as Bach's “Mortals, Trust His Wondrous Mercy,” 
with which she headed the program, and which was su- 
perbly sung. But her performances are always marked 
by rare intelligence, and whether she was singing this 
or Brahms’ “O wusst ich doch den Weg zuriick” or 
“Meine Liebe ist griin,” or Rachmaninoff's “Von Jenseits” 
or Bizet’s Berceuse, she invariably showed that she is 
blessed with an unusual amount of temperament. She had 
the assistance of Jean Gérardy, who played Boéllman’s 
“Variations Symphoniques” and other violoncelk. «o's 
with as perfect art as ever. 

eS & 

The Tovey mechanical composer gave the fourth and 

last of its chamber concerts at the Grafton Galleries on 


Fantaisie and 


Consolation 


Herr 


as 


-#§ 
0 


Thursday afternoon. As was shown by two sonatas, one for 


‘cello and piano and the other for clarinet and ; 


amazingly ingenious machine can turn out compositions 


form and workmanship 


At present, however, the 


that are absolutely flawless in 
with almost incredible celerity 

machine is not quite complete, as it has been found im 
Whether it 
remains 


amazing 


possible to fit it with a poetical attachment 
vill be possible to supply this deficiency in 
but the machine certainly 
might do wonders 
though 


time 


be seen, has an 
echnic, and, with a little overhauling 
[he music that it produces in its present form 
technically perfect, is a little dull. 


At a concert given during the festivities at Windsor 
Castle, in connection with the wedding of Princess Alice 
of Albany to Prince L. Alexander of Teck, Fritz Kreislez 
had the honor of appearing beiore the King and Queen 


in conjunction with the tenor Gervase Liwes 


Se & 

Both of the last two Popular concerts at St. James’ Hall 
have been remarkable for their pianists. On Saturday 
afternoon Wiihelm Backhaus appeared and he certainly 
succeeded in astonishing his audience by his excellent piay 
ing. Backhaus is a pianist who has always had many ad 
mirable qualities, though it is not to be denied that he has 
also had his faults. He has shown, however, that these 


were largely the faults of youth and, what is still more im 


portant, he has also displayed an obvious desire to improve 
His old tendency to hurry the tempi is now rapidly disap 
pearing, while at the same time his readings are gaining in 
interest every day. On Saturday afternoon Brahms’ Varia 
ations on a theme by Handel were most beautiful! 
Backhaus’ touch is charmingly delicate and his 
perfect, while his artistic powers, which were a 
siderable, are, as I have said, developing very rapidly, in 


y played 
technic 1 
ways con 


deed future 


We may expect a great deal from him in the 
Ste 


At the Symphony concert at the Queen’s Hall Saturday 


afternoon a week ago Henry Wood scored yet another of 
his prodigious successes. His popularity, indeed, now 
knows no bounds and his concert attracted an enormou 
audience in spite of the fact that the program was dis 
tinctly serious. 
eS €& 

[he program that Dr. Richter gave at the Queen's Hall 
recently had only one fault and that was its excessiv 
length. Surely it was too much to expect an audience t 


a single evening Dvorak’s “Car 
Parsifal 


be able to appreciate in 


naval” overture, the Good Friday music from 


Strauss’ “Also sprach Zarathustra,” Beethoven's “‘Eroica 
symphony and Saint-Saéns’ Violin Concerto in E minor 
and a smaller violin piece 

Charles W. Clark’s second vocal recital, which too 


place at the Aeolian Hall last Wednesday, was even mors 
Schumann's “Dichterliebe 
} 


successful than was his first 


put a severe tax upon the powers of a singer, but M 
Clark came out of the ordeal splendidly, and only su 
ceeded in proving still more convincingly the very 


markable character of his artistic gifts 
ZARATHUSTRA 


LONDON NOTES. 

The rapidly increasing vogue of Miss | Parkin 
(Elizabeth Parkinson, of Kansas City, U. S. A ve! 
remarkable, but abundantly justified. The Daily Mai! 
which has the largest circulation of any English new 


paper, in its notice of the smoking concert of the Roya 








THIRD EDITION OF 


“THE SCIENCE OF THE ART OF SINGING,” 
ANNA LANHKOW , 
600 PaRK AVENUE New York. 
On sale at ate) 5) te 16th Street, New York 


Representatives of this system: Martha Hofacker, Court Theatre, 
Darmstadt; S. P. Veron, Stadt Theatre, Mains, Germany; Alma 
Webster Powell, now touring Russia and Germany; Edna rp 
and Aadrew Schneider, oratorio and concert, here aud abroad; 
Biadio Chaé in Rome, Italy; Prof. W. E. Heimendahi, Baltimore; 
Adrian E. Freni, Pittsburg Conservatory; Allan Lindsay, Troy, N.Y.; 
W. F. Parsons, Nellie Sabin Hyde, Hartford, Conn ; Herman Hamm, 
Cleveland; Marie Von Gelder, Berlin, Germany, and many 


me Crane 
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Amateur Orchestral Society on Wednesday, says: the benefit of the composer, for every performance « 
* * * But the triumph of the evening was to fall t omposition, whether in toto or in detail 

Miss E. Parkina, of whom Madame Melba has said sh¢ Dr. Richard Strauss is the president of the society 
s the soprano of the future sh composers and publishers will, of course, in due 
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in Australia, to take place early in 1905 las power 
SS & 





BOSTON. 
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Hugo Heermann plays at today’s Popular concert 
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Bostox, Mass Fe 


In the Daily Ilustrated Mirror recently there was a 






teresting interview with Henry J. Wood, of which th« 


Lost’ with « Handel and Hadyn 5S 





lowing formed part 





February 7, taking part at short notice 






















Carl Faelten will give a piano recita We 





most musical people ; 
evening, February 24, at Huntington Chambers Ha 





There was a great scene at the conclusion of you 








TEPHEN TOWNSEND, who sang in “Par: 


i each 


Miss Parkina is engaged for the grand opera season at be invited to become members, so that their compositi 


Covent Garden, and she has just signed for a short tour will be protected a ver the Continent where this so 


What do you think of American orchestras?” was one 
: with a fla g succ Some 
the first questions with which Mr. Wood was con 
iu ‘ tic ire rej duce 
fronted 
‘ . : Mr Lownsend iterpre 4 va 
rhe New York Philharmonic,” he said, “is a splendid 
. . olten by fine appreciaul Hie was at h ‘ >a 
all round band, and the Boston Symphony Orchestra . , 
* , ' . ; sentimental description of Paradise, wi sang 
struck me as being superb in its string players; the first , > : 
. & suf : S pia) marked effect.”—Boston Herald 
oboist is also a magnificent player. But the American 
orchestral player is almost invariably a foreigner; real 
pay Bene ’ hs Mr. Townsend as Satan ing wit i th ke 
native American players are very scarce rhe Bost , ' ' 
- . musicianiy phrasing and yet with a dramatic inteluger 
Orchestra, for instance, are nearly all Viennese. I think " 
' : . : Boston Transcript 
that in the matter of musical enthusiasm New York put 
London to the blush. Every season over there the Sym , : , 
~ : ’ Mr. lownsend is to be mmended for eff 
phony concerts are all subscribed for before the seas , i} , 
. . ; Satan and really quite rpassed himselt in Ul lan 
commences—a thing which we have never been able | , —_ 
in Part Il He gave a pertormance iw nh he 
do here " i" PB P 
be proud Boston Post 
And the audiences, too, are appreciative and enthusia a 
tic. I have come to the conclusion that Americans are 3 


performance of Tschaikowsky’s Fifth Symphony, w ee 
there not?” Miss Florence Wood's pert er N 
Yes, they received it very kindly,” laughed Mr. Wood Flight of the Eagle” occurs Chal 
and what touched me most was the way the orchestra Hall on the evening of th w a 
appreciated my efforts They bangueted me, and Mz: by Ray Fin Franklin Wood and ul : r ot 
Carnegie also gave a dinner to me in New York es te nd Mr. Norris played the pias 
What did you think of the ‘Parsifal’ performances ese 
Well, although they are magnificent, | could not but Madame Birdsall-Strong’s pup M Elizabeth S 
be sorry that ‘Parsifal’ has been heard outside Bayreut ang at Athol on Monday é re 
For the people to rush out into the noisy Broadway afte the Vocal Society. Her numbe were “Thou A 
listening to such a great work seemed to me such a pity Unt Flower,” Rubinstei d “Ecstasy Bea 
And then they applauded it. I helped to hiss that dow Gt ee 
though,” confessed Mr. Wood rhe O ». Weed : , 
he Ohio State Journal, published at Colu is, ( 
eS 3 says of Miss Pauline Woltmann nging 
Miss Leonora Jackson, who is still well known here Miss Woltmann has a voice of beautit wre 
from her former appearances in London, and particularly riesting her readings are { . — 
n connection with the Philharmonic Society, will give an has dramatic force 
orchestral concert on April 21 at St. James’ Hall. Landon the Fras ng, “Im H - . 
Ronald will be the conductor and John Prouse the vo ~yontherun pt copy, 8 Miss W 
tes . Franz’s daughter, Frau Lisbeth Bethge f Halle 
nes 2: 2 Woltmann is the possessor of several other Fr 
— — 
scripts, among whicl Auf dem Meer | N 


Herr Wilhelm Backhaus will give his only recital during 450) Mice Woltmant permitted the Oliver Ditson 





the season on Monday evening, June 6 pany to reproduce in their edition of “Fifty Songs by R 
eS << ert Franz.’ 

Hugo Gorlitz has been appointed general agent and Miss Woltmann was engaged to sing “Israel in Egyy 
legal representative for all English speaking countries of With the Baitimore Oratorio Society, J h Pa 
the Incorporated Society of Composers, and he will after ductor, for February 11, but on account of the fire Balt 
his return from America open a special office for the "more Un cert had t I pon 
purpose of putting into force the existing laws, and all = & 
compositions of composers belonging to this society, in Carl Sobeski was the soloist at a musicale given by M 
luding those of Richard Wagner, Johannes Brahms and George Lennon at Haver! n February 13. His x 
l'schaikowsky, will have to pay a tribute to this society for gram was a well arranged and interesting one, but spc 





Organists Desiring to Hold 
Responsible Positions 


Can receive a thorough training at the Guilmant 
Organ School, under the personal training of # # 


ILLIAM C. CARL 


to meet the requirements demanded at the present 
time in the Churches of the Metropolis. # #* # 
The Course includes, in addition to the study of 
the Organ, the subjects of 
Harmony, Transposition, Service Playing, 


Counterpoint, Extempore Piaying, Boy Choir Training, 
Modulation, Score Reading, Organ Tuning. 


Musical Analysis, etc. Theory Department under 


the direction of Clement R. Gale, Mus. Bac., Oxon. 
——— aia aeaeninenet ann eaee 
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OLEegY SPEAKS, SASS. 


Residence, 116 West 70th St., New York. 


LOVISE B. 


VOIGT 


SOPRANO. 


Oratorio, Concert and 
Song Recitals. 
Address 
RICHARD BYRON, 
Meneger. 
301 Weet (90th Serect, aw TOR. 
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PRESSON MILLER. 


VOICE CULTURE. 


Suite 1013 Carnegie Hall, New York. 
Telesptese: 1360 COLUMBUS. 









PHILADELPHIA. 
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Paitapecrnia, February 23, 1904 


NE of the most interesting orchestral concerts of the 
O year is the “Request” program. Mr. Scheel, director 
of the Philadelphia Orchestra, near the close of the season 
each year allows the patrons of the concerts to select a 
program from the works performed during the season 
Chis “Request” concert will be given on next Friday aiter- 
noon and Saturday evening, but up to writing a list of 
the winners has not been announced. At this concert the 
oloist will be Miss Augusta Cottlow, the well known 
young pianist, who has just concluded a very successful 

ur of the Pacific Coast. She will play Tschaikowsky’s 
Concerto in B flat minor 


 & 
lhe next concert by the Mendelssohn Club, given at the 
Academy of Music in conjunction with the Philadelphia 


Orchestra, on March 3, promises to be an interesting af- 
fair, as it will be the first opportunity music lovers of 
of hearing a short cantata, 


this city will have the chance 
entitled “The Song of the Silent Land,” by Harry Alex 


Matthew 


eS 
lhe Manuscript Music Society will hold its annual con 


ert next Wednesday evening, February 24, at Griffith Hall 
Che program has been selected from the works of Ameri 
composers invited by the society to compete tor repre 
ntation, There will be a Sonata for violin and piano by 
Mr. Beurald; a string quartet by H. A. Lang; piano pieces 
by Constantin n Sternberg, and violin solos by F. E 
Hahr Of special interest are songs by Mr. Haile, a young 
German composer of remarkable ability, who will sing and 
play his own compositions. Other songs are by Miss Por 
los and P. N. Goepp. The latter will be sung by Mrs 
Marie Kunkel Zimmerman 
fq € 


lhe Chaminade Club has changed the night for its 
presentation of “Trial by Jury” to Tuesday, March 15, at 
the New Century Drawing Room 
eS € 
George Shortland Kempton, of 1520 Chestnut street 
graduate of the Royal Conservatory of Music, Leipsic 
will give a recital at Eden Hall, Torresdale, Pa.. Monday 
ifternoon, February 


Gt @ 
¢ a 


Albert Wolffungen, the dramatic tenor, will give a song 
ecital at Griffith Hall on Wednesday, March 9, assisted 
by Miss Marie Hoskins, violinist, and Dr. G. C. Anthony 
ba Che program will include several new songs by 
Felix Weingartner and Tschaikowsky, a Ballade by Herr 


nn, compositions of Liszt and solos from “La Tosca” 
nd “La Gioconda.” Dr. Anthony and Mr. Wolffungen 
ll sing the Oath Scene from “Otello.” 
eS €& 
Edwin Evan baritone, gave a song recital at Grifhth 


H Thursday evening, which was well attended and 


uch enjoyed 
fH € 
will be given at Griffith Hall on Monday even 
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Hotz, bass, and Ellis Clark Hammann, pianist. A leading 
feature of the program will be Scene Iwo from Act II of 
Samson and Delilah,” by Saint-Saens 

J €& 


A concert will be given at the Drexel Institute on Thurs 
day evening of this week by James M. Dickinson, the well 
known organist of this city, assisted by an instrumental 
septet under the direction of Charles M. Schmitz, director 
of music at the institute 

ee 


i! 


Rossini’s “Stabat Mater” was sung by the augmented 
choir of the First Baptist Church, under the direction of 
Frederick Maxson, last Sunday evening. This is the sec- 
ond of the two special musical services that are held at the 
church each year 

Sse z& 

The choir of St. James R. C. Church, under the direction 
of Wassili Leps, sang the “Stabat Mater,” by Rossini, last 
Sunday afternoon, and this evening will give a concert at 
St. James’ Hall. There will be vocal numbers, violin solos 
by Emil Schmidt, piano solos by Miss Grace Houseman 
and Wassili Leps, and the sextet from “Lucia” will be 


sung 


_* 


i! 


A recital of original compositions was given by Miss 
Louise DeGinther on last Wednesday evening, in the con 
cert hall of the Broad Street Conservatory of Music. The 
recital was given under the auspices of the Alumni Asso 
ciation, of which Miss DeGinther is vice president. Miss 
DeGinther is one of the younger members of the faculty 
and a graduate of the conservatory in both voice and piano 
Her works show much originality and she possesses the gift 
of melody to a marked degree. At the concert she was 
assisted by Mr. Geiger, violin; Mr. Combs, ‘cello, and Miss 
Philips, accompanist 


The Broad Street Conservatory of Music. 


RECITAL of original compositions was given by Miss 
A Louise DeGinther on Wednesday evening, February 
17 in the concert hall of the Broad Street Conservatory of 
Music, at 1329 and 1331 South Broad street, Philadelphia, 
f which Gilbert R. Coombs is director. Miss DeGinther is 
one of the younger members of the faculty and a graduat 
of the conservatory in both voice and piano. Her work 
shows much originality and she possesses the gift of mel 
ody to a marked degree. The program included a piano 
Sonata in B minor, a Trio for piano and strings, a piano 
and violin Sonata, two piano solos and four songs 
Che recital was given under the auspices of the Alumni 
\ssociation, of which Miss DeGinther is vice president 


Reisenauer's Second Recital. 


. his second recital in Mendelssohn Hall, Saturday 
A afternoon, February 27, Alfred Reisenauer, the great 
German pianist, will play the Beethoven Sonata in A flat 
major, the Schubert “Wanderer Fantasie’ in C major; 
four Fantasiestiicken, by Schumann; the Liszt Nocturne in 
\ flat major, and Valse Impromptu in the same key. His 
Chopin group includes Nocturne in D flat major, Valse 
Brillante in E flat major, Berceuse, Mazurka in C sharp 
minor, Ek ude in F miner and Polonaise in A flat major 


It is a great program. 





ng, bebruary 29, by Susanna E. Dercum, contralto; Henry 


SUZANNE ADAMS 


Management: HENRY WOLFSOHRH. 


THE WEEK IN NEW YORK. 
Wednesday evening, February 17 Cavalleria Rusticana 
Coppelia,” Prison Scene from “Mefistofel Met 


politan Opera House 


Wednesday evening, February 17—Chamber mus Knab 
Hall 

Wednesday evening, February 17—Cl ‘ 
negie Chamber Music Hall 

Wednesday evening, | ebruary 17—Leopold W isol I 
ano recita : er ns Apoll Hall, Brookly 

Thursday evening, cbruary 18—Boston Symy y, ( 


negie Hall 





Lhursday evening, lebruary 18—Burtor Hiawa 
As ation Hall, Brooklyn 
rhursday evening, February i18—Special per i 
[he Magic Flut benefit German Pre { . 
ropolitan Opera House 
Friday evening, Fel f g— Peppe 
Knabe Hall 
Friday evening, Febr y ig—Carme M p 
Ope House 
Saturday aiternoor Februar 2 B n Sy 
Metropolitan Opera House 
Saturday afternoon, February 20 [raviata,” Metropol 
tan Opera House 
Saturday alterr February 20—Helen Rhode 
n “Parsiia Association Hall, Brookly 
Saturday evening, February 20—Helen R 
Parsiia Association Hall, Brookly 
Saturday evening, February 20—-Sp periormal 
Fau benefit French Hospital, Me polit 
era House 
Sunday evening, February 21—Debut Marie Nicl 
(violin), with Gertrude Peppercor pian Emma 
Hlowe, soprano; David Bisphar t ind Wetz 
ler Orchestra, Carnegie Hal 
Sunday evening, February 21—Wagner ! t, Metrop 


an Opera House 


Monday morning and afternoon, February 22—Special p 


ormance of “Parsifal,”” Metropolitan Opera Hous 
Monday afternoor February \ ) 

hestra, Mendelssohn Hal 
Monday evening, February 22—‘Cavalleria R 

Coppelia und Prison Sx 

Metropolitan Opera House 

iy afternoon, February 23——-Marie S 

Mendelssohn Hall 

Tuesday vening February 2 I P S pl 

( per Unior 


Oratorio in Newark, N. J. 
Be ARTHUR RUSSELL gave performan 








Mendelssohn's “St. Paul” in the Peddie Memor 
\uditorius February 14, the M« rial ( 
t y Mrs. O K y | 
Marsha prar M Alice Van Na 
R. Craig ( phe tenor, and Robe H ‘ 
lhe ladies ed e pup f M R ‘ 
the oratorio from the ga 
The Schubert Or: ( 
f Mrs. Russell, w sing | l Leg 
St. Elizabeth Wallace Ha Marc 2, ed 
ree rchestra; Marie Zimmert [ Mary 
Clary, « and Carl Dufft, baritone, and others 


IN AMERICA UNTIL 
MAY, 1904, 
Song Recitals. 
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Named after PROF. THEO. LESCHETIZKY of Vienna, by his special permission. 


DE WIENZKOWSKA, °ECTRESS . ooNDER. 


PROF. LESCHETIZKY'S Sole Principal Assistant in this country, formerly in Vienna; also Concert Pianiste. 
CARNEGIE MALL. Address Communications: 147 W. Bignhty-second Street, NEW YORK CITY. 
LESCHETIZK Y—" Madame Wienzkowska's success as a piano virtuosa and teacher is eminent.” 
PADEREWSKI—"' Madame Wienzkowska is a finished pianiste and possesses an extraordinary ability of communicating to others a 


Mme. 


comp'ete knowledge of her art 


HANS RICHTER—*! consider you an artist of finest esprit and taste, and a representative of a most solid school.” 


SCHOOL OF 
PIANO PLAYING 
IN AMERICA. 





GLENN HALL 


THNnNoRn. 


SUITE 32, HOTEL CARLTON, 
NEW YORK. 





——— == Beason 1908-1904 


FANNIE BLOOMFIELD ZEISLER 











TOUR LIMITED TO TWENTY APPEARANCES. 


Applications for Terms and Dates should be sent to 


ALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 
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a ge ¢ trume form a bra b The ’ 2 tam 
On Febr 1 the Chicag ‘ M lub Ye The ¢ S " Clul , , ome ‘ ble 
tened to the 337th program gi fore the club. T} ‘ er of eign a . uM . : 
ifternoon was arranged by Mrs. L. E. ! and Mrs p ‘ e « lle ale : , ‘ 

Swartz The assisting artists were Bruno Steind , , . eder f Music Clul at dl " : 

, ' ate : { R 8 exer 
ellist, and Francis Campbel aritone rhe program w a sd the g pros f rhe 
pened by Mrs. Sara Guillpin Miss Hazel Everinghar nve { that . : Club represe . 
llowed by a group of three French songs by Mrs. Mary ves. Misse McPhilliy \ e Gree we : a 

Peck Thompson, with Mrs. Florence Magnas at the piat g j ’ b gre é 
" : . BRUaS write 
Miss Genevieve De Mere rendered th Rhapsodie dA ever } { ‘ M DW.G ima . aoeel 
ergne,” op, 73, by Saint-Saens. Mrs. Junius C. Hoag a Erwin Craigs ls M lulia Mcl Mr : 
mpanied. Mr. Steindel, with the assistance of Mrs. | t pre t agai ; : 
n N. Lapham, rendered Brahn ata for pia ‘ , . ‘ entire 

lo Mrs. He ag, wh n m secretary I gely r ' ns Rs ‘ 
ib this season, writes that this wa especially g e { . ( } ’ the ‘West Mr Dunn - ~ ret ; : . 
neert and that the audienc over 500 were « i each. but for the present the w 

their expressions of praise : : Buffalo stu 

Qt The Coming of Strauss. series i? erent port 
A Few Words About the Clara Sch inn 4 ib Ww x ; : Larnegie i —_ “7 . ‘ ten t Mr i zg tik N 
e title of Mrs. Craighead’s address lelivered recently at ming mou from the fone poen i R ‘ rmal « } 
Mobile, Ala., to celebrate the Schumann Club's tenth an: Stra : ything at the big mu na n Fifty-sever July 
ersary celebration. She part as follow rhe treet denotes the early coming of the celebrated comp 
Clara Schumann Club was orgamzed in January, 1894 The wi achines 1 Don Quixote” have arrived, ar Madame Ogden Crane's Pupils 
e residence of Mrs. D. W. ¢ ima wh was its f ve We Orchestra is rehearsing daily wit serv = I ERNOON ays evening ci were give 
ler and first president. It was organized on es sug- Patience that Dr. Str fins neve : ing A Ogden Crane's lio W ‘ { ¢ weel 
gested by Mrs. P. J. Hamilten [The charter members id before the festiv His debut will be made n recital was planned , ' 
were Mrs. D. W. Goodman, Mrs. P. J. Hamilton, M: at the fifth Wetzler concert on February 27 Varnegn ard. Madame ‘ o | a 
‘almer Gaillard, Mrs. J. W. Cox, Mrs. J. M. Fitzpatrich Hall, when he will conduct his monumental tone poe program sl ’ ; 
nd Mrs. Erwin Craighead and Misses Julia McPhilliy Heldenleber m. May ‘ Beag ‘ { 
Mabel Heustis, Ella W! g Jane Berney The Clara lie, Ethel H M ‘ Ella } 
Schumann Club was originally designed for the pleasur« Madame Mihr-Hardy Engaged. M 
d profit of the bers quartet pra 4 Marble Collegi: as engaged Mr Ma 
e y. N ‘ 1 ther ne Mihr-H y M 
ent n rN ate ning { Mr Ett M. QO ww i g g ig 
ted hye , W t of nt f “ ¢ r 
‘ f pened by a 1 pre M le I Ma é ce, } M ' I 
f e St. ( f Mob M How te I Carl E. Duff A | 
g ga ert t rge mber Richa I. Percy, organist and director ] 
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[WATKIN 
MILLS 


ENGLAND'S GREATEST 
Basso. 








Engaged for the j j week of 
third at ies the Cincinnati Musical Festival, May 9th, 1904. 
Arrives in New York 2d April 


Leaves San Francisco for his Australian 
and New Zealand tour on 26th May 


For open dates apply at once to his 
Sole Manager, W. SPENCER JONES, 
35 Welker Avenue, Toronto, Ont., Canada. 
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FIRST AMERICAN TOUR OF 


THE EMINENT VIENNESE BARITONE. 


ilable for Masicales, Recitals and Concerts. Jasuary to April, 1904. 


Dr. Theo. Lierhammer 


Perhaps the only perfect Lieder singer heard in London Morning Leader 

It is long since [ heard any singing so full of poetry and insight Werild 

A Lieder singer of rare excellence More rtistic singing of Getmaen song * rarely beard here Truss 
Dr. Lierhammer's singing made quite a sensation by its huished art and excellent versatility 7 times 


Under the Sole Direction of N. VERT,9 East 17th S&t., New Vork. | 


Special facilities for organ practice lensed urse 
teachers. Certificates awarded Pickets to principal concerts an 
recitals Board secured me privileges eipsig-Herlin Koya 
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DUNNING SYSTEM OF MUSIC 
STUDY FOR BEGINNERS. 
NNING Bufia N. } ¢ origina 
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EDMUND J. MYER 


VOCAL INSTRUCTION, 
32 Beat Twenty-third St., New York. 
Circular Seat 





Summer Term on Lake Chautauqua. Free 





NEW YORK MUSIC STUDY. 
FE. WW. RiIinsSsHBER oe 


Accomparniat. 
With the MUSICAL COURIER 


Treasurer Manuscript Society 


PIANO, ORGAN, HARMONY INSTRUCTION 








»neervatory methods 
Lecturer for the Board ef Education 


Residcace-Stedio: 054 Eighth Avceuc, cor, 56th Sircet, New York. 
Telephone : 442 Columbus 



























rr 


PAB 


eer rrrrrrrrY 








errr 





In America January—May, 1904. 
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MME. NINA DAVID. 








PATT von F DAVID: = 
ee == 


O N the cover of THe Musicat Courter this week is a 
p 














icture of Mme. Nina David, the coloratura singer 
In her professional life she retains her maiden name, partly 
because of her success before her marriage, but mainly 
because of her kinship, through her paternal ancestral line, 
with the distinguished French composer of that name, to 
whose compositions, it often has been remarked, her high, 
liquid voice seems peculiarly adapted. On the maternal 
side she is descended from the Oglethorpe family of Geor 
gia, famous in the Colonial and Revolutionary history of 
that State. She is a niece of that gallant soldier, Capt 
[. W. H. Miller, of Mexican and Civil War fame. 

In 1890, while traveling abroad with her mother, she met 
and later was married to Prof. Henry W. Friedhoff, of 
Cincinnati. At her husband’s request she put aside her 
ambition for a professional career and in the face of many 
tempting inducements never has appeared in a professional 
capacity since her marriage. This decision, however, could 
not deter Madame David from pursuing her chosen art 
Her love of music caused her to diligently train her voice, 
under the direction of the best teachers in whatever part of 
the world she happened to reside. Her earliest instruction 
was received in Chicago, and Madame David attributes the 
deep, round tones of her lower notes to the careful instruc 
tion in deep breathing exercises and voice training by 
Prof. Walter C. Lyman, formerly the teacher of elocution 
ind dramatic art at the American Conservatory, of that 


eity 





Nina Davin at THE AGe or Firteen 


On invitation of Professor Lyman, the great Edwin 
Booth heard Nina David, then a young girl of fifteen, re- 
cite the trial of Queen Catherine from “King Henry VIII,” 
and he predicted that she would make one of the world’s 
greatest emotional actresses; but, after hearing her sing 
the aria “Charmant Oiseau,” from “La Perle du Brésil,” 
advised the young girl to devote herself to singing instead 
of acting 


The early successes of the prima donna are mirrored in 
the subjoined extracts from press notices: 

The début of Miss Nina David, a pupil of the American Con 
servatory, at Madison Street Theatre, last evening, was a decided 
success. Miss David charmed her auditors with her highly culti 
vated voice.—Chicago Mail, May 31, 1887. 


She rendered every number of her difficult program with eas« 
grace and expressive power.—-Chicago Times, May 31, 1887 


Her manner is natural and shows the finish of careful study and 
training added to a beautiful voice.—Chicago Tribune, May 31, 188; 

The talented young gir! made a delightful impression, and received 
several recalls and many floral tributes.—Chicago Saturday Evening 
Herald, June 4, 1887. 

She won the admiration and applause of the large and fashionable 
audience.—Chicago Inter Ocean, May 31, 1887 





Miss David is an artist of rare ability, and her sweet manners 
and bright face add a charm which at once captivates her hearers 
St. Joseph (Mo.) Herald, June 9, 1889 





The young lady made a great hit. Miss David clearly demon 
strates by her work that she merits the notices she has received 
at the hands of the Chicago press and other cities.—St. Joseph 
(Mo.) Gazette, March 31, 1889. 





The entertainment by Miss Nina David, of Chicago, at Mason 
Hall, last Thursday evening, was a very pleasant affair and a finan 
cial success.—Mount Vernon (Ind.) Sun, August 8, 1887 


Miss Nina David, of Chicago, gave a delightful recital at Strat 
ton’s Hall Thursday night. Miss David has a beautiful voice 
Mount Vernon (I/l.) Banner, July 20, 1887 

Her birdlike notes in the cadenza of Félicien David's “La Perle 
du Bresil,” which she gave in the original key, demonstrates her 
ability to sing the music of her distinguished kinsman.—M. Gautier 
Paris, May 3, 1890. 

It has ever been the fate of genius to suffer in matters 
great and small in consequence of being “different.” As 
a child, while engrossed with the care of her dolls, Nina 
David was often disconcerted by older members of the 
family requesting her to “stop that noise! If you must 
ing, why don’t you sing like other little girls?” For her lulla 
bies consisted mainly of trills and roulades, or, as the 
little lady herself expressed it, “songs that I make up 
myself.” Rather than conform to the conventional, little 
Nina often sought the solitude of the woods, and there, 
free as the wild flowers at her feet, she joyfully gave vent 
to her feelings in “her own songs,” with only the birds to 
hear her—and the birds never seemed to complain. Later, 
aiter she had begun to make music a serious study, her 
teacher overheard her one day indulging in the favorite 
pastime of her childhood, and excitedly demanded, 

When did you learn to trill?” The surprised pupil re- 
plied: “Why, I always did that as long as I can remem 
ber.” While trills seemed to come naturally to Madame 
David and her high notes never required any special effort, 
it must not be inferred that her musical progress was 
free from toil. There was work, and plenty of it, only it 
didn’t seem to be work, because she loved it—music :s 
1 natural and necessary expression of her being. And 
disappointments that try the soul have also been hers 

The range of Madame David's voice is so extraordinary 
that it is likely to divert the hearers’ attention from the 
equally marvelous quality of her voice. High notes are 
usually expected to be “cold, pure and crystal,’ but in 
Madame David's voice there are no “cold” notes; there is 
vibrant life in all her notes, even to G im alt. The uni 
formly pure quality and warmth of all her tones has been 
commented upon by all who ever heard her sing, from her 


earliest teachers to the latest critics. Voices capable of 
singing genuine high notes, i. ¢, musical tones, have been 
and are exceedingly rare. When, in the latter part of the 
eighteenth century, a singer was found who could produce 
a genuine tone on high F, it was hailed as a phenomenon 
Mozart seems to have so regarded it, for it is recorded 
that, for her benefit, he wrote some of the passages in 
the “Magic Flute’—the part of Astrifiammante, namely 
—at a tonal altitude that she alone could reach. Since then, 
however, Patti has sung one note higher, G in alt 

While there is no vocal music written that reaches s 
high as G in alt, yet there is an advantage in such a 
range in that it enables the singer to give good quality and 
timbre to the highest notes that occur in such classical 
compositions as Mozart’s “Magic Flute’’ and Feélicien 
David’s “La Perle du Brésil,” and, therefore, to sing such 
compositions in the manner intended by their composers, 
i. ¢., in the origimal key, without omitting or transposing 
the high passages. Transposing compositions to a lower 
key or reducing the pitch of high passages in order to bring 
the compositions down to the capacity of lower ranged 
voices is an unsatisfactory expedient, for it mars the 
artistic beauty of the composition and generally fails to 
express the sentiment, the poetic thought, of the composer 





Mapame David as ASTRIFIAMMANTE (‘Macic Fiute’’) 


The above mentioned character of Astrifiammante in 
Mozart's “Magic Flute” is the only operatic role that 
ever has strongly appealed to Madame David. Perhaps 
the many high notes of the bravour arias are the cause of 
its fascination for her. With this one exception Madame 
David has always had a decided preference for the con 
cert field 

Madame David has often been surprised and amused 
that even musical people should wonder whether it be 








Daily Mercury, April, 1903. 


highest.— Birmingham 





Mr. William Green was really great, and his 
periermence altogether revealed his talent at 
its Post 


FIRST AMERICAN TOUR OF THE ENGLISH TENOR 


Mr. WILLIAM GREEN 


Available for Concert and Oratorio, March, April and May, 1904. 
Specially engaged as principal tenor Cincinnati May Festival, 1904. 


Elgar’s “‘ Dream of Gerontius.”’ 


Throughout the resonant quality of his voice 
was demonstrsted, and the music could hardly 
have been delivered with more effect. The 
long and exacting monologues were sustained 

ith wonderful power and expression.— Bristol Mr. William Green sang magnificently. 

ot 


William Green, the tenor soloist, gave 
ot With All Your Hearts” in a manner which 
we have seldom heard equaled.—Bristol Echo, 
October 8, 1902. 


There is no other word to use in 

his work. The purity of his voice has always 
been aw ay “s oe of this fine 
singer.— Lon orning vertiser, Septem. 
March 24, 1903. ber 10, 1903. 





Sole Direction: N. VERT, 9 East Seventeenth St., NEW YORK. 


UNITED CONSERVATORIES OF MUSIC, 
MILWAUKEE, WISCONSIN. 


Music taught in all its branches by able and experienced 
faculty. Free advantages. Moderate tuition charges. 
Scholars may enter at any time. Dormitory connection. 


ANNA SPANUTH, 
lastruction in the Art of Singing. 


VOICE BUILDING A SPECIALTY. 
STUDIO AND RESIDENCE: 


Hotel Highland, 91st St and Lexington Ave, 


Telephone : $131—79th. NEW YORK 
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WILLIAM FISHER, 


51 East 64th Street, 
NEW YORK CITY, 


Tet.: 3669 Plaza, 
ANNOUNCES THE 
EXCLUSIVE 
MANAGEMENT OF 


WALDE 





Mme. MARIE RAPPO LD, Soprano 
BESSIE MAY B Oo W wi A N, Contralto 


«LA S$ ie E Y, Baritone 


venni oc. 9 G OT T, as: 








SEDomR HREOYVDZAZS 


RGILAGOS 


z.VYTARIC soFrYTrrtanNoOo. 
Concerts and Musicales. 115 W. 78th Street. 
Voeal Instruction. "Phone: 649 River. 


DAHM-PETERSEN 


Residence Studie: 134 East 18th St., New York. BAKITONE. 




















possible for a human voice to actually sing as high as G 


through overstudy and exposure, was taken ill and was not 
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in alt. “Why, you really do it,” is a frequent involuntary permitted to sing a note for two years. When she finally 
exclamation that reveals a previous doubt. This suggests returned to New York Madame Murio-Celli had passed 
the desirability of having well known, capable and trus the great beyond 
worthy musical judges to record Madame David's pe: Madame David has been secured by Robert Grau for the 
formance and testify over their own signatures At va eason of 1904-5 to head a concert organization f 
rious times and in different places this has been dor f this country, and the following year Europe 
under conditions obviating any possibility of error a 
‘ TRABADELO’'S SUCCESS HERE 
: , >/ : , 
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Maldemar flalmine_ ; 
Mus. Ba Cant 
Madame David sings G m alt casily and without effort, and did the past twenty vear to his A hed desire t 
not one watch the instrument it would never be believed so high a become better. acquainted with us as a people, and wit 
note had been struck , " 
: musical and artistic conditions prev g here, this d 
Fred. Maurer, Jr., presided at the piano, and the voice followed 
step by step the notes he struck, from high C to the final G, f tinguished exponent of the art of be arranged 
lines above the staff, sustained, clear and sweet. It is not a his affairs a few months ago as t ake p ble for im 
the high register that makes Madame David's voice remarkable, but 4. realize his hope of visiting this try and of secing 
with the ability to reach so high a musical altitude, her voice reg F ' wees , 

oO isel so < nen and el r en < 
isters three octaves, all of which is sweet, true and of warn : r himselt what rt of met ad ad dies : 
pathetic color Mes. A. Wepwore Jones yur native heath 

Madame David does not remember when she could not Bringing with hir etters of troc ' pe 
sing those high notes which ever have excited the wonder sons prominent cial and artist es and 
of all who heard them. She contends that a high voice is here many itriends wl had « yed pital 
one of nature’s rare gifts—not an acquirement Her Paris, he has been received New York very 
teacher, Madame Murio-Celli, was so amazed and delighted come guest and as a musician whose ta a eve 
with her singing of a certain well known but seldom at- ments entitled him to the considerati luc th as a 
tempted aria that, forgetful of her usual dignified reserve, man and his merits as an art Exp g before his ar 
she impulsively exclaimed: “Ma chére! you are the only rival to devote all his time to sightseeing and a study 
me besides our little Patti who can sing all of that aria in such things in our gove it yst if f 
the original key. You shall sing it at your début, and you social, literary and artistic life w ppeal t pm 
shall wear my diamond crown when you sing it!” Alas of his keen intelliges broad ture at nquiring mind 

he overed shortly after ng ng ws that he 


for human hopes and plans! Madame David shortly after 


CREATORE 


AND His 


ITALIAN BAND 


(60 Musicians, 





Under the management of 


HOWARD PEW, ) iz: w. 424 Street, 
FRANK GERTH,) NEw York. 


Spriag Tour iaciedcs Westera, Midd'c, 
Eastcre aed New Eagiand States. 





ERSKINE 


PORTER 


TEN YEARS OF AGE 


SOPRANO. 
Repertoire oP Gem, ee sacred 
Por Terms, &c., address 
DAVID PORTER, 
189 Montague Street, 
BROOKLYN, N.Y. 

Telephone: 88 Main. 
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Direction: CH. C PARKYN, 
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ADDRESS ; 


155 West 140th St, 


NEW YORK 








CONCERT TOUR ENTIRE SEASON. 
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Mme. BIRDICE BLYE 


PIANIST. 


Address 


30 West {7th Street, NEW YORK. 
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gy more milestone is reached in the musical ad- 
vance of Washington through the last popular 
concert of the Symphony Society. Mr. De Koven 
certainly is a good conductor and grows with his 
The Schubert Unfinished Symphony 
, nicety, delicacy of finish and a sense 





tra 


orche 


i tendernes 


f proportion in light and shade that convinced his regular 
hearers of a power of resource in the conductor which 
romises great things. Mr. De Koven 1s, moreover, a 


rker. He seel the new and difficult and valuable 
trouble or responsibility, and certainly com 
Always tactful 
controls his mer easily and well. Ex 
does not badger or harass and keeps 
ready joke while 
ompelling care and attention With choral in 

hands Washington look for 


he future and surely owes a concert hall to a musician who 


out 
hirl 


teem a a musician courteous, 


nd gentlemanly, he 


ting in detail, h 


in amiable good nature with or smile, 


work now 


may interesting work in 


30 much to the city 
Gt 


ish o little and gives 


receiving congratulations for his 
the Mendelssohn 


Herman Rakemann i 


dmirable playing of two movements of 


Concerto and solo work in the Kreutzfeldt Nocturne. He 
jayed with nice sentiment, clear technic, steady control, 
vith life and temperament, and modest, unpretentious 
nanner. His appearance as soloist, so closely following 


has greatly strengthened the good impres 


id 


Thibaud’s work 
on he has alt made as a sound and capable concert 


istet 


oe = 


iscinating Belinski, as ‘cello soloist, will next have 
rtunity of adding to the great pleasure he has given 
Symphony audiences this season 
@ € 
lhe second concert of the third season of the Musical 
Society was marked by a delightful recital from Max 
Heinrich, assisted by his daughter, Miss Juiia Heinrich 


Schubert, Schumann, Mendelssohn, Gounod and several of 
] compositions figured on the program 
and F. J. Waller's “Spanish Duel,” set to 
were central gems 


eS € 


‘ ng 
Poe Raven 


Mr. Heinrich’s 


own 


mu 


Many of the churches will give organ and sacred song 
itals during Lent. On Holy Thursday Mrs. Susanne 
Oldberg engaged to direct the musical services at St 
Michael’s and All Angels’, where there is an admirable 
juartet and chorus of some thirty-six voices. Mr. McKee 
he organist, and an excellent one Th. Dubois “Seven 
ist Words of Christ’ is in rehearsal. Mrs. Oldberg 


orn and trained director, in addition to other quali 


In 


tion 1 we 


and in Washington her genius in this 


Baltimore 


ind appreciated 


ee 


known 


fe 


he Washington Saengerbund gave its sixth musical en 
! nt tl eek The program was an excellent one 
a —- 
= = 
\1 it t eck was the playing of Maria von 


y Morning Ladies’ Music Club. Bee 


thoven and Chopin were added to the Liszt, Brahms and 
Rubinstein expositions of genius heretofore given by this 
The hearers gave evidence of their astonish- 
and 


young artist. 
ment at the power, originality, beauty of sentiment 
cyclonic temperament of Miss Unschuld 


eS 


Miss Adeline Hammond, daughter of 
Hammond, of Washington 


a 
—— 


and Mrs. V. T 


gives evidence of de 


Dr 
and who 


cided music talent, has become a student of the Cathedral 


College here, of which the mus ourse is exceptionally 
good 
eS €& 
\ MacDowell recital is in preparation here under the di 
ection of Mr. and Mrs. Jasper Lean McFall. This will 


be the most extended and complete exposition of the com 


poser’s works ever given in the States. Oscar Sonneck will 
give a talk on the subject. Mrs. Hope Hopkins Burroughs, 
Mr. McFarland and Miss Edith Pickering will be among 
the artists 
St et 
- > 
\liss Mary A. Cryder makes another move in her artisti 


her 


illustrated talk 


vork here by bringing over from New Yor vocal pro 


fessor, Signor Enrico Ducenzi, to give an 


“Aids to Good Voice Production and Taste in Sing 


upon 
ing.” These will take place in Miss Cryder’s studios and a 
large audience, with her students in the front seats, wil! be 
present 
@ € 
Mrs. Bertha Lucas-Stoddard, the violinist, is living in 


Washington. Her husband is a son of the well known bari 
tone Alonzo Stoddard 
pils of Josef Jaspar, from whose 
Mrs 


She is one of the most gifted pu 


studi also Laura 


ent 


von Storch, now Speyer, of London 


ft 
It will cost $2,258 to get the Strauss combination to 


Morgantown, W. Va. The heartiest support has been given 
the undertaking, which speaks much for the confidence of 
the public in Dean Wrightson, its promoter 


FANNIE Epcar THOMAS 


Mrs. Sallie Bradley McDuffie. 


WASHIN N RRESPON 
66 REALIZE deeply the difficulty and expense with 
which | attained my own musical education. I realize 


also that both were to a large degree unnecessary, and that 
both of takes place in the 


iverage singer's education 


much waste, time and money 


in my preparation 
all which that term 


“This thought has played a large part 


to be a teacher of the singing art, with 


includes, I have sought above all things to so classify and 
plan the work, concentrate on fundamentals and grade ad 
maximum of power to a pupil 
This I to 
be the secret of I do not think that 
a student should be obliged to ‘run around’ all the student 
to make 


vanced work as to give the 


it the minimum of time and money consider 


success m the studio 
features necessary 
her or him a capabl It is the duty of the teacher 
to anticipate and plan for such and to provide it.” 


days in search of the various 


vocalist 
This deep and sincere sympathy for young musicians, 
id the desire to equip them properly by the most logical 
the : 
To this are added an exceptionally 


d educational processes, ts secret of this teacher's 


power with her students 





charming personality, vibrant, fascinating, magnetic, with 


tireless energy where music and pupils are concerned, and 


an unfailing resource of good cheer, smiles, hope and cer 
tainty of success, which are piration in themselves 
Mrs, McDuffie’s artistic nature has led her to chooss 
Washington a lucational headquarters. The elegance, 
beauty, pred : i ne life d refinement, and 
various other 1¢ elements of a natior ipital, furnish 
ling ) : The w 
re é pia ! pos ibilit 
these lv g tihe é nost sanguin 
pes tea c 
Che Cair ‘ elega ind homelike of i 
ass, where I M ) ited her studio, 1s sit 
eal the heart e best de quarte f Was! 
net rr de ) niemn t beaut 
le tod le l€ er pia : the acous 
‘ t ree iding the 
at d be 
rote mgs Ww at yt 
{ Mi ) | Sight 1 ne er 1! 
niner ging trom y 1eT ve yrepara 
f vert 1s to be abl i e’s self 
t ¢ dict and { . pr 
unciat feature Tha tudent learn 
t 1 musi 1 ass ate te 1 true theor 
ith Mrs. McDuffie That parents get comparatively litt! 
turn for their money in the vocal education of their chil 
lren is clear to her nd she earnestly hopes to do her 
part toward reform in this particular 
Of the life and movement of this studio t public wi 
be kept duly informed. The studio is at the corner of Q 
and Sixteenth street The Cairo,” Washington, D. ¢ 
Friends and th terested in music are cordially 
vited to call and talk over the general subject, exchanging 
leas and so benefiting the cause of musical education 


Birdice Blye. 


ag ASI week riticisms on the piano playing of Mme 
Birdice Blye were republished from the Indianapol: 


Today an extract from the Set 


rf the me city included 
t impossible to go into a lengthy description of every 
e of last night’s program numbers, but a general outline 
f Mi Bl ve irtistic and technical faculties may find a 
n tl icism. Miss Blye has excellent European 
tices and she deserves them fully. She is not well 
vn this part of the country, but she soon will be 
ere are not many ymen pianists who have such abso 


tely flawless technic and such warm, round and beautiful! 


as Miss Blye possesses.” 


mana vn UNSCHULD 


Court Pianist to Her Majesty Queen of Roumania. 
Management MR. S. ERNEST PHILPITT, 
Steinway Agency, Droop & Sons, 925 Penna. Ave., Washington, D. C. 


Miss MARY A.——©-@-® 


CRYDER 


MUSICAL MANAGEMENT. 


None but really artistic talent engaged 


WASHINGTON, D. C. 


Home and foreign artists 


1924 N Street N. W. 
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Address: Letter Box 38, NORTH TARRYTOWN, N. Y. 





ZUDIE HARRIS 


“ie CONCERT PIANIST. 


Season 1902-3—In Europe. 
Address 110 Elisenacher Strasse, Berlin. 





Mme, von Klenner, 


VOICE CULTURE, STYLE AND 
REPERTOIRE IN FOUR LANGUAGES. 


Teacher of Grace Ames Katharine Noack Fiqué, Eleanor Creden, 
Frances Travers, Kathleen Howard, Adah Benzing, Aimée Michel, 
Lillian Watts, Katharine S. Bonn, Lulu Potter Rich, Bessie Knapp 
and many others distinguished in opera, concert and church work 


STUDIO ; 230 West 52d Street, New York. 


EO ALTMA 


Graduate of Buda Pesth and Vienna Conservatories. 
ADDRESS POR ENGAGEMENTS AND LESSONS 


325 East Seventy-ninth Street, NEW YORK. 








SOLO | 
VIOLINIST, | 








INSTRUCTION IN SINGING. 





cone: HA NTLIN, == 


**Mr. Hamlin is one of the most brilliant singers now before the public." Philip Hale. 
“Mr. Hamiin is a whole-souled singer, an artist of thought, feeling and taste.’"—#. & Krehbiel. 


Oratorio, Concert and Recitals. Original Interpreter of RICHARD STRAUSS Licder in America. 


Under Direction of HENRY WOLFSOHN, New York, and Bureau of Pine Arts, Chicago. 


ADDRESS 
71G-718 KIMBALL HALL, CHICAGO, 














SESSIE DAVIS, ***33** 


CONCERTS—RECITALS—LESSONS. 


S'S Beylteton Street, 


BOSTON, MASS. 
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Third American Tour, 1903-1904. 


Mr. BAUER is now playing on the Pacific Coast, and business communications sh 
playing 


WILL L. GREENBAUM, iit9 Eddy Street, 
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WEBER’S 
Military Band 





IN AMERICA. 
A GALAXY OF SYMPHONT PLAYERS 


UNSURPASSED 


Pronounced by the Press the best balanced bend in existence. 


addres JOHN C. WEBER, 


1212 Vine Street, CINCINNATI, Of10. 
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GeorcE SWEET 


The Renowned Geritone, 






489 FIFTH AVENUE, Near Porty second NEW YORK 
Some of his Pupils 

(reorg Fergusson Katherine Bloodgood Carl Dufft 

Shanoa Cumming Maude Lillian Herr Fiorence Mulford 





EWRLICH’S SCHOOL OF MUSIC, 


BSTABLISHED 1876 DRESDEN 

Announces (he engagement of 

B&B. POTTER-FRISSEL.L.,. to introduce t 

LESCHETIZAY BETHOD AND SCHOOL OF INTERPRETATION 
EHERLICH’S SOHOOL OF MUSBIOC 


offers tmetruction in every department of music; largest private must 
school tn Dresden. Director, PAUL LEHMANN O8TEN 

MRS. POTTER-FRISSELL. is also instructor of music in Frank!'n ( 
e Univers tory echool for boys and girls, in connection with the 
American lege Entrance board of Examinations 
Priecipe!. JOHN F. LOGIE, B.A 


18 Walpurgi«str 
the Pianist 
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Sageman, Cray & Co.'s, | 

Saw Faawcisco, February 15, 1904 f 

HE important event of the week was the con 
cert of the Zech String Quartet at Century 
Hall on Wednesday evening. The hall was 
crowded to the utmost with an intelligent and 
discriminating audience, and every number was 
received with the applause it deserved. The 

quartet is marked for the same quality that won com 

mendation for it in the last series given two years ago 

unanimity of phrasing and perfect harmony of thought 
Mr. Zech is a model leader, and the work presented in this 
concert was truly of an order that one could be justly 
proud of. In the duo Louis H, Eaton took the piano, and 
did splendid work in conjunction with Louis von der 
Mehden, Jr., whose 'cello work was as always artistic to 
a degree. The Sonata, by Brahms, was a most difficult 
composition for both 'cello and piano, and the number was 
ipplauded at its finish with a burst of most appreciative 
applause. The Haydn number was greatly appreciated, 
especially the Menuetto, which was quaintly beautiful and 
finely interpreted. The program, which was most inter 

esting from an artistic standpoint, is given below: 

Quartet in D minor, No. 11 (J. Haydn); Sonata for 
piano and ‘cello, F major, op. 99 (J. Brahms), L. H 
Eaton and J. L. von der Mehden, Jr.; Quartet in C minor, 
No. 4 (L. van Beethoven) 

Last night at the Second Unitarian Church a program 
was rendered that was devoted entirely to American com 
posers. An introduction to the musical program was read 
by Jabish Clement in an address on “The Future of Amer- 
ican Music.” The following program, entirely the product 
of American composers, was rendered at the close of the 
reading: Duet, Mesdames Heuter and Arnold; trio, Misses 
Clement, Heine and Mrs. E. M. Holden; contralto solo, 
Mrs. Blanche King Arnold; violin solo, Miss L. Florence 
Hahn; soprano solo, Mrs. Ernest L. Heuter 

eS & 

In connection with the Sunday evening series of ten 
ermons by Rev. Charles R. Brown the music by the choir, 
under the direction of Alexander Stewart, has been taken 
from the works of local composers. Among those whose 
works have been presented recently are John W. Metcalf, 
of Oakland; H. J. Stewart and Wallace A. Sabin, of San 
Francisco. The choir of the First Congregational Church 
is composed of the following solo voices, augmented by a 
chorus of sixty: Mrs. Grace Davis-Northrup, soprano; 
Mrs. Carroll-Nicholson, contralto; James F. Veaco, tenor ; 
Walter E. Nicholson, bass 

eo «& 

\ musical service was held Sunday evening at the Church 
of the Advent, when “The Daughter of Jairus” was given 
by the united choirs of the Church of the Advent and St 
Luke under the direction of Wallace R. Sabin, organist 
ind director of the choir of St. Luke's 


Ge & 
\ concert of interest wil) be that given by little Eula 
lloward at Steinway Hall, on the 25th. Though so very 


mall a person Miss Howard is well advanced musically 
and has given concerts North which aroused a great deal 
of interest. The program which she will play on this oc 
casion is very artistic and worthy of her mettle. Aside 
from her talents musically Eula Howard is possessed of a 
personal charm of feature and manner that go far to win 
in audience 


oe ee 
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The following is culled from the Sacramento Union rela 
ive to a one time Sacramentan, and one whose talent was 
1 source of much enjoyment on the occasions when it was 
heard: 

Those friend { ¢ \. Neale who are mem { the MeCoy 


Ilarmony class will be lad to learn that next Saturday they wi 
. 


THE MUSICAL COURIER. 


again have the pleasure of listening to his flute, as he has been 
engaged to give the illustrations at next week's lecture. Last week's 
class was well attended, and the lesson was on the clarionet, the 
illustrations being given by Mr. Coggeshall, accompanied on the 
piano by Mrs. Albert Elkus. The selections given were Schubert's 
“Unfinished Symphony,” Mercadante’s “Guarimino,” Flotow’s 
“Seradella,”” the ballet from “Alda,” by Delibes, and the “Santa 
Monica Waltz,” by McCoy 


ft 
The following, also from the Sacramento Union, cor 


cerns one of our San Francisco musicians, one who has 
won her way through a musical insight that is given only 
to the few. It was a Saturday Club “artist day,” and the 
program was greatly enjoyed by those present: 


Yesterday afternoon there was a large attendance at the Saturday 


Club meeting in the Congregational Church, the drawing card be 
ing a lecture song recital by Miss Grace Ewing on “The Evolution 
of the German Lied.” In the audience were a number of non 


resident guests, and a large percentage of Germans, who were de 
lighted with the rendition of the German folksongs. The program 
throughout was both instructive and delightful. It began with a 
talk in which Miss Ewing reviewed the Minnesingers, and gave 
a history of the German folksong from the early days down to the 
present. Then she sang the following program, before each number 
giving a little talk concerning the composer, so that the entertain 
ment, while it afforded enjoyment to all who were in attendance, 
was also of great value to the serious music students. Miss Ewing 
has a mellow contralto voice, of considerable range and great power, 
so that one wonders how so little a lady can produce such a volume 
of tone. It is sweet and flexible as well, and Miss Ewing under 
stands the art of singing. All these things help to make her per 
formance thoroughly delightful. She was accompanied throughout 
the program by Mrs. Emil Steinman, who gave her most sympa 
thetic support. Mrs. Steinman has a beautiful! touch, and she played 
the accompaniments with great delicacy, following the artist closely 
and making of the instrumental scores a harmonious foundation for 
the singer’s voice. With such a singer and such an accompanist 
such songs as “To Augustine” were lifted out of the realm of vaude 


ville into that of art. 


Minnelied (An Old Love Song) (1460) 
Abschied von Inasbruck (Farewell to Innsbruck). H. Isaak (1475) 
Du, du, liegst mir im Herzen (Thou Liest in My Heart)..Pax (1820) 
In Berlin. --»-Carl von Holtei (1824) 


Alles ist hin (To Augustine) PR een are .. (1799) 
Warnung (To the Fox) Ernst Anchutz (1824) 
Lorelei : Friedrich Silcher (1750) 
Gaudeamus (1750) 
Der Wirthin Tochterlein (The Maid of the Inn).... 
Der Tiroler und sein Kind (The Tyrolese and His Child)..G. Stigelli 
Der Cartner (The Gardener) ...+sRobert Kahn 
Eussreise (A-walking) Hugo Woll 
Morgen (Tomorrow)...... R. Straus« 
Meinem Kinde (Lullaby) seats R. Strauss 
Mein Herz ist im Hockland (My Heart's in the High 

Alof Jensen 


Mrs. A. Wepwore Jones 


Carl Loewe 


lands) 


The Women's String Orchestra. 


LARGE audience filled Mendelssohn Hall Tuesday 
A afternoon to hear an interesting program by the 
Women’s String Orchestra of New York, under the direc- 
tion of Carl V. Lachmund. 

The most important number was Felix Weingartner’s 
“Serenade,” a work which was written when the composer 
was a young man. This was played with spirit and ac- 
curacy, and produced a pleasing impression. The other 
orchestral selections were “Angelus, by Liszt; Molto 
Lento, by Rubinstein; Melody, by Rubinstein; Piz- 
zicato Arabesque,” by Fanchetti, and “Adagio Pathétique,” 
by Godard. 

The assisting soloist was Francis Rogers, baritone, who 
sang a group of songs. 





SHCOND 











Powers Studio Musicale. 


RANCIS FISCHER POWERS put two of his best 
singers to the fore at his musicale on Saturday, and 
as a result his studios were filled. The singers were Mrs 
Franklyn Knight, contralto, and Frederig Mortimer Nich 
olas, tenor. Mrs. Knight had just returned from a most 
successful singing trip, and was accorded an ovation. It 
is not hard to understand why Mrs. Knight received re 
turn engagements on her recent trip, for one can hardly 
get enough of her beautiful voice at one hearing. Her 
appearance on Saturday's program was at the urgent re 
quest of those who had heard her but a few weeks ago 
In short it seems as if Mrs. Knight will have to appear 
weekly until the end of the season. Frederic Mortimore 
Nicholas gave a splendid exhibition of the Powers meth 
od. Naturally blessed with a rare tenor voice, it has 
grown in both richness and power since Mr. Nicholas 
adopted the method of Mr. Powers, and he now ranks 
with the best tenors. Mr. Nicholas’ success was as un- 
bounded as it was deserved, and both singer and teacher 
were obviously pleased at the splendid enthusiasm his 
voice and art created. 

Next Saturday Miss Bertha Louise Vibberts, contralto; 
Edwin Sheffield Marsh, tenor; Percy Smith, basso, and 
Harold Briggs, pianist, will be heard, the recital by Miss 
Jessamine Pike taking place on Sunday, March 13, at 4 


o'clock 


The Klein-Bispham Lecture. 


T the Klein-Bispham lecture (New Lyceum Theatre 
March 14) the synopsis will be as follows: Mr. Klein 
will talk on the singing and speaking voices; their use 
abuse and preservation.—The art of beautifying in the 
human voice, in childhood, in youth and in maturity.—Th 
influences of dialect upon speech and song.—The study and 
cultivation of pure vowel tone in various languages.—In 
correct pronunciation of the English language in singing 
and in declamation.—Faulty enunciation of English speak 
ing singers; its causes and remedies.—The actor's neglect 
of scientific voice culture; its results—-Tone color and 
diction as aids to expression and interpretation 
Mr. Bispham will illustrate vocally and dramatically these 
points: Dialect in song.—The art of spoken declamation.- 
Enunciation, the indistinct and the clear.—Phrasing, the 
slovenly and the correct.—Tone, the colorless and the ex 
pressive.—Interpretation, the erroneous and the true 


William F. Pecher Dead. 
ILLIAM F. PECHER died Monday in All Souls’ 


Hospital, at Morristown, N. J. For many years 
Mr. Pecher was the organist at St. Patrick’s Cathedral, on 
Fifth avenue, New York. He was being treated for heart 
trouble in the hospital when he was stricken with apoplexy 
Mr. Pecher was seventy years old. He leave two sisters 


Mr. Pecher was one of the most intelligent interpreters 


of the Roman Catholic Church music in tl country 
He was born in New York, and at the age of seventeer 
went to Leipsic to complete his musical education He 


became organist of the Cathedral in 1879, after many 
years’ experience at old St. Peter's Church, in Barclay 


street. 


mr. DAVID BAXTER 
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ONDAY of this week being a holiday, THE Musrcat Cou 
RIER is one day late in reaching its readers 


VER the wind machines in the daily press, Richard Strauss’ 
“Don Quixote” wind machine has one inestimable advan 
tage—it does not write for publication. 


4 


UCCINI’S newest opera, “Madame Butterfly,” was produced 

at La Scala, Milan, last week. Contrary to daily newspaper 
reports, private cable advices tell of the complete triumph of the 
work and of the enthusiastic greeting extended to Puccini. Mas 


cagni was one of the interested auditors at the premiere. 
_ 


HE New York Sun says that teaching is the most profitable 
branch of the musical profession. We think that the run 

ning of a big musical newspaper far surpasses teaching, both as a 
source of profit and as a means of pleasurable excitement. You 
must take our word for this, as we have no competitors by whom 


we could prove it. Try it yourself and see. 


T HE rumor still lives that Henry Wood has been offered the 

conductorship of the Pittsburg Orchestra. “He is consid 
ering the offer,” say the reports from the Smoky City. What on 
earth can Henry Wood be considering about? To exchange the 
artistic atmosphere of London for the bituminous beauties of 
Pittsburg? That would indeed be a sacrifice to the Graces, but at 


unpitied one. 


HERE is an excellent and notable saying of the week by Myles 


Birket Foster, which was cabled to the Sun of Sunday las‘ 
He says: “The modern ballad offers doddering feebleness for 
pathos ; bathos for genuine sentiment ; maudlin and gush for tears 
and slobber.”” We may add that the modern English ballad is not 
one whit worse or better than the modern American song. Nei 
ther country is producing anything of consequence, or anything 


that can ever live in music. It seems to be over 


N‘ )T long ago THe Musicat Courter printed a criticism of 

the first production in Chicago (under Theodore Thomas) 
of Jean Sibelius’ First Symphony. The Helsingfors Hufvudstads 
blad of January 24 reproduces our notice of the Finnish composer 
and does us the honor of describing this paper as “a prominent 
musical journal of wide circulation” (vidtspridda). We thank 
our northern contemporary for the courtesy, the more so as we 


have consistently striven to merit such a description 


ICHARD STRAUSS, the one musical man of the hour, will 
arrive at about the time when THe Musicat Courier 
reaches its New York readers. His coming constitutes a worthy 
climax to the most important musical season this city has eve 
known. Under the leadership of the composer himself and of his 
friend, Hermann Hans Wetzler, we shall hear the chiefest of 


Strauss tone poems in a version complete and authoritative AS 


j 
the 
t 


already announced in THe Musicat Courter, Richard Strauss 
is to appear at four festival concerts with the Wetzler Orchestra 
His début wiil be made on Saturday, February 27, at Carnegic 
“Zarathustra” and 


Hall, in a program embracing “Heldenleben,’ 


a group of Strauss songs. 


|‘ Germany two men of wealth have startled the nation by 

eral donations to utilitarian musical enterprises. Paul Wald 
hausen, of Aix-la-Chapelle, gave 136,000 marks ($34,000) for 
the purpose of presenting his town with cheap chamber musi 
concerts; and Eberhard Hoesch, of Dueren, contributed 500,000 
marks ($125,000) for the erection of a model theatre and concert 
hall, to be owned by the municipality. All thingsconsidered, thos 
donations savor of princely generosity in a country where men 
have to work hard for their money and do not acquire it by form 
ing trusts, watering stock and selling things which exist only on 
paper. Would not some New York multi-millionaire like to ease 
his conscience by presenting the people of this city with a musi 
palace, a permanent orchestra or a municipal music school? Ws 
could forgive him much for such a benevolence. 
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Parsifal Is The Christ. 





Discovery of a Wagner Letter Which Settles the Point Conclusively. 
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f certain musical writers and other men of business help I t 
them to nose the prospect of a financial profit to be mad it of i ! 
Parsifal,” and so every energy was bent toward misrepresenting ( 
the real nature of the work, toward ridiculing the testamentary ver t “Pat e best able t 
wishes of its composer, and toward tramp out the conscie1 t | 
tious scruples of tl se fe w persons who |} ld last ft ertal I rve t the ! t 
sturdy notions of honor ethics and moral istics lor P 
Che direct evidence which THe Musicat Courter pri 
sented consisted of scenes taken from the “Parsifal” play, scenes l I | 
which were identical with incidents in the life of Christ, and by \ ! | 
no stretch of a healthy imagination could be construed into any ‘ 
ther meaning. We called attention to the holy mission of th ¢ \\ 
Parsifal, to the significance of the Grail, to the asceticism of Par r Blatter 
fal and the Knichts Apostles), to the vain temptatior f Par a t r 26 =e ' 
e. 
sifal, to the episode of the feet washing and the holy baptism, th ral thn t 
figure of Kundry (the Magdalen), the drying of Parsifal’s feet whicl c 
healing of wounds by the application of the Sacred 1 h, tl ' Dn 
raising of the dead (Titurel’s startling resuscitation in Act III : t pay 
and the palpable imitation of the Last Supper ’ nt wish, f 
“Mere coin lences,” cried the critical hucksters. “I: lent p f WV rv { 
adapted from the Pagan and Buddhistic literature,”” was th ( j 
slogan of the speculators. Volumes of rubbish were printe n , 
the Sunday papers, the writers losing themselves in the 1 : 
fusion of their own arguments. No tangible evidence was ad P 
duced to show that Parsifal was a Buddhist or that Wagner had 
drawn on any other story for his text than on the most Sacred aoe 
é 





Story of them all. No logician was convinced by all! the Sunday 


articles, the lectures and the inspired daily newspaper editorials 
We all knew the story of the knight Percivale in Mallorv’s 
“Norte d’Arthur.” but not even the most imaginative of us had 


ever associated more than Percivale’s mere name with Wagner's 


. i ; 
. 
ia ‘ ' ay ca i» jos j 
; 4 \ 
sacred hero V KT W too, t} if the ld nn vti ogies and “iy , 
legends of various countries—notably the Aryan and Hindoo j ttracted ‘ sme Fs 


lore—told of various sacred symbols, such, for instance, as a 
stone, a sword, a spear, a helmet, a ring, &c But how can all that 


be associated for a moment except in the remotest possible de grec 






' ; ; / ; 
with the historical and religious contents of Wagner's “Pars Ae ae . 
fal?” If our examples are “coincidences,” then the w ° sines ig adds 
of “Parsifal” is from beginning to end one long coincidence tied 
with the life and the works of Jesus Christ It is hardly neces 
sary again to remind the well posted reader at this juncture that And New } 
Wagener actually began a drama entitled “Jesus of Nazareth! times wit tt 
If that poem is not identical with “Parsifal,” what then became of Ww ar not thatar t 
the earlier manuscript ? 
We repeat that we thought our prima facie evidence w i n si 
be sufficient for the intelligent American public and for the ir 
telligent American courts. However, to render less likely any 
possible miscarriage of justice, we brought forward extracts ; Shee | ae 
from the correspondence of Richard Wagner, wherein he states Scranton are it t { f 
in terms not to be misunderstood why he wished his “consecra not e1 raging. lier tour | " 
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HEN the Borough of Brooklyn was consoli- 
dated with New York city a few public 
spirited mortals cried, “Alas; Poor Brooklyn!” 
Since the dawn of the new century, when the con- 
solidation law went into effect, small men, selfish 
men and stupid men have 
helped to stifle what little 
artistic spirit and _ civic 


POOR BROOKLYN! 
pride remained in the borough. Today everybody 
who is anybody in Brooklyn is apologizing for the 
prevailing apathy. Musically, Brooklyn is deader 
now than it was in the days when New Yorkers 
referred to it as “a green village.” 

Vhen the Academy of Music burned down the 
last day of November a little enthusiasm was 
aroused and there was some big talk by “promi 
nent” men and women (and a long argument in 
the local papers) about a great music temple to be 
erected at once. Three months have elapsed since 
the fire destroyed the only music auditorium in 
Brooklyn, and nothing has come of the little en 
thusiasm, the big talk and the long argument. Not 
a dollar has been subscribed. Some practical 
philanthropists have investigated the field and 
these find the conditions to be what THe Musica 
Courter has stated right along. No man or com 
pany of men would be willing to erect a two mil 
lion dollar art building (and that is what Brook 
lyn needs) as an investment in a community where 
the people have been educated to attend cheap 
concerts. The honest men on the Board of the 
Brooklyn Institute must realize that they made a 
serious blunder when they organized the music de 
partment on the low priced lecture system Their 
scheme has cheapened the entire amusement bus! 
ness in Brooklyn, until today no dignified person 
cares to be seen at an Institute concert, the man 
ager of which cannot differentiate between a Bee 
thoven Sonata and a coon song 

lor more than a decade now the Brooklyn In 
stitute has provided lecture courses as well as con 


certs for its big membership. Many of the lec 


turers have discussed ethics, and yet with all the 
preaching and teaching of moral lessons the men 
and women who hear and hear continue to demand 
for thirty-five cents what cannot be supplied for a 
dollar if justice is to be done all around Such 
ducation is worse than crass ignorance 


The annual dues for members of the Brooklyn 


Institute amount to five dollars—ten cents a week 
ind because this beggarly sum is paid members 
xpect to hear the world famous artists by pre 


} 
‘ 


senting their coupons and a few dimes in addition 


at the box office Had such conditions existed in 
Pittsburg or New York years ago it is doubtful if 
either place would rejoice in a Carnegie Music Hall 
\ Brooklyn weekly paper (weakly in more ways 
than one) had the temerity recently to suggest to 
Mr. Carnegie that a similar opportunity awaited 
him in Brooklyn Most likely the editor who 
penned that delicate suggestion knows nothing 
about the management of the music halls either in 
New York or Pittsburg lo his amazement he 
would find that the high rentals debar managers of 
thirty-five cent concerts. But even if the charity 
plan existed, there is no consistent reason why 
Mr. Carnegie should concern himself about Brook 
lyn, a community that boasts of thousands of rich 
and cultured people 

lhe Brooklyn Institute of Arts and Sciences was 


not organized to help the needy, and therefore 


when it undertook to give lectures and concerts at 
charity prices it failed to live up to its high sound 
ing name and aim Small wage earners have 
plenty of opportunities to hear lectures and music 
in the Public School courses The well dressed 
audiences that attend the Institute concerts sim 
ply reflect the sordid thrift that shrinks the soul 
But, then, for a decade these people have been 
taught to expect something for nothing, and now 


it will be difficult to teach them a nobler doctrine. 
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In the past this paper has allotted space to mu- 
sical matters in Brooklyn out of all proportion to 
their value, either as news or art. The editors 
hoped that the situation would improve, but in- 
stead of growth the present season brings positive 
stagnation. Until a new music hall is built and 
better concerts given THE MusitcaL Courier must 
limit announcements in Brooklyn to what they are 
actually worth. The Brooklyn local papers are in 
this respect as provincial as those published in the 
back woods. From their columns a stranger would 
conclude that Brooklyn was a musical centre; but 
for those who know it is painful to peruse week 
after week the old programs and uninteresting stuff 
about local and visiting mediocrities. This policy 
of attempting to portray what does not exist is in a 
measure responsible for Brooklyn’s hapless state 
If there are any public spirited men left in Brook 
lyn they have been misled by the local papers 
Some of the editors have become too familiar with 
the men of wealth and influence to tell the truth, 
and some other editors dare not tell it Poor 
Brooklyn! 





HE advent of Richard Strauss has been the 
signal for much foolish writing in the daily 
press about his aims, his personality and _ his 
achievements in music. No one grows more angry 
at such maundering verbiage than Strauss himself 
He objects emphatically to be 

A PLEA FOR ing called or considered the 
SENSE. composer of the charnel house; 
he is in no sense of the word a 

decadent; and than Richard Strauss there is no 
f or 


living composer with a wider knowledge 
deeper reverence for the orchestral music of the 
classical masters. 

lo a group of Berlin critics the great composer 
once said: “You fellows who beat your wings up 
there in the thin ether are leagues away from my 
music; it wasn’t written in an altitude higher than 
my writing desk. Besides, breathing is painful so 
high up. Come downs and then we shall begin to 
understand each other.” 

It is a pleasure to be able to quote some human 
passages from Richard Aldrich’s musical column 
in the New York Times of last Sunday, a column 
which usually employs good English and has 
sound opinions on every subject except the com 
positions of Franz Liszt: 

\t forty Strauss is the most commanding fig 
ure in the musical world of today. It will be an 
nteresting disclosure for future years to make as 
to how much of his lifework he has already ac 
omplished, and whether the salient character 
istics are already fixed and contained in what h 
has done, or whetlrer this is but a preparation 
We may be reminded that on their fortieth birth 
days Mozart and Schubert had put the final seal 
upon their work, Mozart five years before, Schu 
! to the world his 
his “Fidelio” and the “Leo 


Coriolanus” Overture, the 


vert nine. Beethoven had given 
first six symphonies 
nore” overtures, the 
Egmont” music, the five piano concertos and 
the violin concerto, nine string quartets, includ 
tig those dedicated to Count Rasoumoffsky; the 
Kreutzer” and the earlier violin sonatas, the 
Waldstein” and the earlier piano 
Wagner had written “Rienzi,” The 


Dutchman lannhauser,” 


sonatas 
Flying 
“Lohengrin,” “Eine 
Faust Overture,” and had conceived and party 
executed “The Ring of the Nibelung.” And yet 


these two had not given the finest fruttage ot 
their genius What Strauss has done in his 
younger manhood will not, perhaps, be counted 


of greater worth. Whether, like those two at his 


age, he will go on to further development may 
also be curiously questioned, and whether he will 
turn aside from the path in which he has started 
On that path he seems already to have reached 
the furthest confines of the territory he has tra 
versed. Whatever may be thought of the tend 
ency of Strauss’ work, its actual importance to 
the actual world of music is at present very 
great. He fills a large space in the public eye 
and while his work may not at present be meas 


ured at its true valuation, the sum and substance 






of what he has already accomplished can never 





be left out of account. For the present, at any 
rate, he is the most engrossing element in the 
musical world; the man whose utterances arrest 


attention as no others can do; the man who has 



















































































most deeply impressed himself upon current 


music 


ROM time to time we take particular pleasur¢ 

in presenting our readers a merry little jest 
known in journalistic parlance as_ the deadly 
parallel.” With us this consists of culling from 
the musical columns of the local dailies extracts 
from their criticisms of some 

OUR DEADLY one concert, and so arranging 
PARALLEL. these pearls of wisdom one by 
the side of the other that the 
large public shall be able to appreciate at full value 
the opinion of New York's expert daily newspaper 


critics of music The following oracular promul 
gations were issued after the Weingartner matines 
at Carnegie Hall, when the Munich conductor 
played the piano part in a trio and the accompani 


ments to some of his songs. Witness and wonder 


Tribune Times 
Mr. Weingartner did not \t certain p eS 
try to shine as a piano vir there mig 
tuos ° ° ° H ca 
ng the usik 9 
reverent 
Tribune 
Lhe composer played 
accompaniments ‘ mt \ 
the effectiveness ind . 
quence that could | I 
sibly demanded 
Staats-Zeitung ‘ 
Weingartner, as is we W - 
known, followed a pianist ' 
career befure he became an 1p . 
4 1, 
orchestral leader, and his 
playing has the roundnes 
the smoothness, the a 
racy and the wealth of nu ribu 
ince of an accomplished | 9 
virtuoso é 
In the colloquial but expressive phi 
slangy day: “What's the use”? 
Boge correspondents in Italy tell us that an 
Italian opera trust is in process of formation 
under the auspices of the Count S. Mars 
tino, Senator Strozzi and other we 
ers of music. The capital will be 1,0 On 
($400,000) to begin with, and the trust will unde 
take the management of the great opera houses 11 
Italy. It will give also opera tournées through 


out the country, and endeavor to establish pern 
nent opera societies in various cities At pres 
the opera houses in Italy, except La Scala in Mila 
are in the hands of men who wish to mal 
most money they can without any regard for art 
The houses are rented out for banquets 
meetings, lectures, balls, &c There is 
nothing like the municipal theatres so numerous 
in Germany, and there are no permanent theatrical 
troups with any fixed headquarters. The star svs 
tem prevails throughout, and the only desire 
theatrical managers is to catch one of these comets 
and make some money \ few theatres (the 


stanzi at Rome, for example), have a season fron 


Christmas to Easter with an ensemble. and the 

only a half dozen operas are giver What reforms 
can be made by the proposed opera trust with its 
very limited capital remains to be seen. A million 


of lire will not go very far in opera, even in Ital 






The Vienna Chorus gave on Tuesday, February t 
following works: Dufay, Kyrie from the n I mm 
armé”: Sweelinck, Psalm 122; Brahms, mot \ art 
Welt”: Bach. motet. “Furchte dich nicht ld Netherland 
folksongs O Niederland” and Berger » Z 
Thomas Morning Song.” “Evening Song Winter 





Schumann, “Auf Bodensce’ 





Wolf, “Morning Hymn.” 
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Tausig does bob up constantly in every piano talk soon as you can, if j re interested in the mag 





- Godowsky dressed Weber's Invitat n t t] pe! I € | 
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potency of his method is best proved by the fact 
hat more than half of his pupils have achieved a 
ame in the annais of music.” 
fe 
Any modern teacher who could guarantee the love 
intrigues would have to complain neither of the size 
nor of the enthusiasm of his class. 
ft 
Thibaud left very suddenly for Europe last week. 
He complained bitterly of our American cold. The 
frosts here sometimes are peculiarly intense. 
ft 
Paste this in your bonnet: At Carnegie Hall, 
“Ein 27 and March 16; 
“Don Quixote,” March 3 and 16; “Tod und Verk- 
March 3; “Also Sprach Zarathustra,” 
and March g; “Till Eulenspiegel,” 
‘Den Juan,” March 3; “Sinfonia Do- 
Wear a Strauss button and a 


Heldenleben,” February 27 


laerung,” 


lebruary 27 
March 


mestica,”’ 


10; 
March 9. 
severe expression and be there. The password is 
Hof-Brau.’ 
SS <j 

Before the Leeds (England) Philosophical and 
Literary Society a lecture was recently delivered 
by Herbert Thompson, M. A., on the subject of 
“Dramatic Music, 1600-1876.” 
from the lecture, quoted in the Yorkshire Daily 


Here is a passage 


“Mozart possessed perhaps the greatest su 


That 


Post: 
perficially musical genius ever known.” 


18 


not funny; it is distinctly sad. 


_s 


€ J 


v= 
Could things have been so bad even in those 
days that the complacent Lord Byron was led to 
exclaim; 
Seek rose 
Hope con 


in December, ice in June; 


tancy in wind, or corn in chaff; 


Believe a woman or an epitaph, 
Or anything that’s false, before 
You trust in critics 
tf € 
Apropos of the current “Twelfth Night” produc- 
Frohman 


at the Knickerbocker Theatre, Dan 


tells one cf his good stories of the early days when 


tion 
he managed Modjeska in the same piece. The com- 
pany was playing in St. Paul, and after the perform- 
ance Frohman stood near the box office listening 
to the comments of the audience as it left the thea- 
tre, 

“Bum play,” remarked one man to his friend. 
! don't 


asked the other. 


“Gee you know who wrote this play?” 


Naw.” 


Shakespeare 


“Bum company, then.’ Leonarp LIEBLING. 


Bissell Pupils Busy. 


EORGE ENSWORTH, the baritone, was soloist 
G with the Boston Symphony Orchestra at their Hart- 
ford concert January 19. Nellie Mae Brewster, the so 
prano, has traveled with the Redpath Concert Company, 
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made a hit, and is re-engaged for next season, thirty weeks. 
Miss Brewster is the singer who made a success with the 
Bostonians, but will wait until she is more mature before 
entering on an operatic career. 


A SUCCESSFUL SUNDAY CONCERT. 
tN Carnegie Hall, on Sunday evening, R. E. Johnston 
gave a concert at which he introduced a notable ag- 


gregation of Nichols, the 
Joston violinist; Emma Howe, a soprano from the same 


artists, including Marie 
city; David Bispham, a citizen of the musical Everywhere, 
and Herman Hans Wetzler, with his splendid Symphony 
Orchestra. 

The occasion marked the formal New York début of 
Miss Nichols, and it was a début which in every particular 
satished the critical sense and justified the confidence oi 
her manager. Miss Nichols is an artist of poise and sta- 
bility, one who has not only mastered thoroughly the me- 
chanics of her art but also has pondered deeply on its 
esthetics. She clearly loves beauty of tone rather than 
mere volume, and roundness of phrasing more than tra- 
ditional austerity. To do full justice to that style of violin 
playing an artist must be possessed of exceptional taste, 
and of it Miss Nichols is endowed with a plenteous share. 
In the department of technics her scales, her spiccato and 
her faultless intonation are especially worthy praise. 
Miss Nichols marked large 


audience, and was frequently recalled and finally encored 


ol 


made a impression on the 
Miss Howe, an artist of particularly prepossessing stage 
“Caro Nome” 
She has a well schooled soprano 
Her 
technical facility shone to especial advantage in the diffi- 
of the Miss Howe under- 


presence, sang Proch’s “Variations” and the 
aria from “Rigoletto.” 
voice, flexible, large and of most agreeable timbre 
horiture Proch number. 
stands her audience, and made an excellent impression in 
She 


a decided and well deserved success. 


cult 


both of her numbers was warmly recalled and scored 

Mr. Bispham, easily one of the most successful and 
popular concert singers of this season, pleased his hearers 
mightily in a well chosen assortment of Lieder, and met 
with a reception that left nothing to be desired, either in 
warmth or spontaneity. 

Under H. H. Wetzler’s circumspect leadership his or- 
chestra gave a spirited reading of the “Meistersinger” Pre 
lude, and called forth unfeigned delight from the parquet 
to the last row in the gallery, by playing the best com- 
other great Strauss, the “Blue Danube” 
the 


position the 


Waltz. 


model for future Sunday night concerts. 


ot 


Altogether program might well serve as a 


Banner-Kronold String Quartet. 


HIS newly formed quartet is doing fine work, booking 
numerous engagements, and adding daily to their 
reputation. Their performance of Dvorak’s “American” 
Quartet, op. 96, is noteworthy in spirit, finish and accurate 
ensemble. They have played in Stamford and Greenwich, 
Conn.; Morristown and Montclair, N. J.; Albany, N. Y., 
have booked the Gerrit Smith 
The quartet is composed of Michael Banner, first 
violin; Richard Poltmann, second; Philip Herford, viola, 
and Hans Kronold, 'cello. A brief excerpt from the press: 
of the Kronold « 


a discriminative 


and three concerts in 


studios 


The first one series of meerts was given at the 


last to and enthu 


Stamford Casino Friday eve 
The 


ning 


tic audience Janner-Kronold Quartet is incomparably fine 
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audience. Josephine Jayne and Madelir 

Schmoeller are both thoughtful young 

players Maud B ne ft k M Dale 

place playing a B P I | Rut 
stein’s “Barcarolle” pleasir gly Le 2 How [ yed 
excerpts from Chopin, Schu n, Schube i Rut 
stein pieces. She has a brilliant tou and a techn 
considerable finish. She should sit upright Mr. Daw 
son played Schutt’s “Carneval Mignon,” adding a Kullak 
yctave study. He has power and bravour and should 
make his mark. Helen Phillips completed the group 
pianists, playing studies by Loeschorn A noteworthy 
feature was the singing of Ruth Lewis, a Buffalo girl 
[hese were her songs: “Your Lips Have Said You 
Love Me,” Hawley; “Bettlerliebe,” Bungert; “Im Herbst,” 
Franz; “Boyjour,” Delibes. Miss Lewis sings wit 
finite expression and magnetic style, and she has charn 
ing stage presence 

eS <= 
Open choir positions: Tenor, Clinton Avenue Congre 
gational Church, Brooklyn. The writer w hear apy 
cants at 2 p. m. any day but Tuesday and Friday. S 
prano, Holy Trinity Lutheran Church, Sixty-fifth street 
and Eighth avenue Soprano, Calvary M. E. Church 
East Orange, N. J. Tenor, Tompkins Avenue Congr 
gational Church, Brooklyr Soprar Clas Avenue 
Presbyterian Church, Brooklyn 
J € 
Mrs. L. M. Morrill’s Tuesday evening n ale brought 

forward three young singers—Miss Cora Remington, 
Mrs. V. O. Strickler, sopranos, and Miss Lillias Snelling 
alto. Assisting them was Miss Ninon Romaine, pianist 


gh voice of nsider 
commanding presence an 


Her style pleased 


Strickler sang Jensen's 


as a clear and | 


Miss Remington h 


able limpidity; she possesses 


attracts attent ere she sings 


Mrs 


thoroughly ‘Murmuring 
Zephyrs” especially well, and received well merited ap 
plause. Miss Snelling has had the benefit of Mrs. Mor 
rill’s instruction and interest some years, and may be 
considered her most artistic pupil. Her singing, appear 
ance and an indefinable something called irm all go 
to place her on high plane. Whatever M Snelling 








and has no superior in this country. Every measure of this mus 
was an intellectual treat Truly, Michael Banner is the most inter 
esting of violinists and played throughout the concert with intens« 
poetic fervor The celebrated ‘cellist Hans Kronold was at his b 

and displayed again his wonderful mastery of the instrument 

From the Greenwich Graphic, February 6 











WILLIAM KNABE & COMPANY 


Announce a Tour of 


GERTRUDE PEPPERCORN 


THE CELEBRATED ENGLISH PIANISTE. 


(Direct from Recitals in London, Berlin, Leipsic, Dresden, Munich, 


and other European music centres.) 





FOR INFORMATION PERTAINING TO THE TOUR ADDRESS 


BERNHARD ULRICH, Or 


THE LYRIC, BALT'MORE, MD., 


Representatives. 


R. E. JOHNSTON, 
ST. JAMES BLDG., NEW YORK, 
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Scarlatti, Liszt and 





Miss Roma 
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Ihe German Society in Rome recently held a festival in 
emory of Tschaikowsky. Dr. Spiro delivered an address, 
nding with a commentary on Tschaikowsky’s Trio, “In 

memory of a great artist.” The performance of that work 

formed the second part of the program, the artists being 
violin; Valentin Miller, ‘cello, and Dr. 


Madame »piro, 


opiro, piano 

The White Flag,” a one act opera, poem and music by 
Pierre Maurice, was performed not long ago for the first 
time at the New Theatre, Cologne. The scene is laid in 
South Africa in the time of the Boer War. 


[he violinist Martha Kupka gave in Vienna, February 


13, with the assistance of the pianist Paula Durenberger, 
he following numbers: Veracini, Sonata for violin and 
piano; Bruch, Violin Concerto, D minor (first movement) ; 
Schumann, Duo (op. 162) for piano and violin; Men 
delssohn-Liszt, “Bridal March,” from the “Midsummer 
Night Dream’’; Spohr, Adagio; Vieuxtemps, Polonaise. 

rhe fifteenth Leipsic Gewandhaus concert began with 
Mendelssohn’s “Hebrides” overture, and the first part 
closed with Smetana’s “Ultava.”” Between these works 
Leonora Jackson, the London violinist, played the Con 
erto for violin by Brahms. Professor Nikisch conducted 
the orchestra Ihe second part of the concert was filled 
y Schumann's D minor Symphony 

Che first performance in German of Saint-Saens’ four 


ict opera, “Timbre d'Argent,” took place at the Elberfeld 
City Theatre on February 5 

Che singer Felix Kraus will henceforth be known as 
Felix von Kraus, his father, Carl Kraus, of the medical 
department of the Austrian General Staff, having been en 


nobled by the Emperor of Austria 


On February 4 the sixteenth Leipsic Gwandhaus concert 


mprised Fantasie and Fugue on B-A-C-H for organ, by 
Liszt; the ‘“Dante’’ Symphony, by Liszt; Piano Concerto 
(No. 1, B flat minor), Tschaikowsky; Vorspiel to “Meis- 
rsinger,” Wagner. 


he City Orchestra, of Magdeburg, gave a concert lately 


r the direction of Waldsee. The orchestra numbers 
Brahms’ D major Symphony and Weber's “Frei 
rverture Fraulein Elsa Berny, of Munich, sang 


Variations,” 


by Adam, and lieder by Bach, Chopin, Grieg 


European Notes. 





and Alabieff 
bert’s C major 
and Piatti’s 


performed d’Al 


Professor Klenge l, ‘cello 


Concerto, pieces of his own composition 


“Tarantelle 


Dresden.—Court Opera, February 1, “Tannhauser’’; 2d, 
“Mignon”; 3d, “Samson und Dalila”; 4th, “Alpenkonig 
und Menschenfeind”’; sth, “Tosca”; 6th, “Joseph in 


Egypt”; 7th, “Der Freischitz.” 


During the season Monte Carlo will see two novelties, 
“Helene,” three 
Saéns, and “Pyrame et Thisbe,” opera in two acts, by 


>aint 
M 


opera in one act and scenes by 


Tremisot 


Cologne.—City Theatre, February 1, ‘““Wappenschmied” ; 
2d, “K6énig Drosselbart”; 3d, “Pagliacci,” “Cavalleria Rus 
ticana”; 4th, “Die Walkiire’; sth, “Huguenots”; 6th 


“Mignon”; 7, “Queen of Sheba.” 


The first performance in Leipsic of d'Albert’s music 


drama, “Fiefland,” was announced for the middle of Feb 
ruary 
A ( harpentier fete 18 contemplated at Nice at which 


two of his hitherto unknown works, “Le couronnement de 


la Muse” and “L’Apothéose de Victor Hugo,” will be per- 
formed for the first time in public 

In Gera a new orchestral work by Capellmeister Klee 
mann will be given on February 29. It is a six movement 
Suite, “The Sunken Bell.” The six parts are entitled 


“Rautendelein,” “Der Nicklemann,” “Meister Heinrich,” 
Der Waldschratt,” “Die Kinder und das ; 
and “Meister Heinrich’s Kampf und End 


lhranenkriglein’ 


rhe Leipsic Singakademie gave, February 5, under th 
of Wohlgemuth, the 
Rheinberger, “Christoforus,” yi, 
tra; Bruch, “Romische 


into Egypt”; Mojsisovics and Hamerik, female choruses 


direction Gust. following progran 


st chorus and orches 


for 


Leichenfeier”; Berlioz, “Flight 


Leipsic—New Theatre, February 2, “Cosi fan tutte”; 3d 
“La Dame Blanche”; 5th, “Don Pasquale”; 6th, “Merry 
Wives of Windsor”; 7th, “Fra Diavolo,”. “Cavalleria Rusti 
cana.” 

M. Karlowicz, of Warsaw, gave February 8 a concert of 


Vienna, 


his own compositions in the Music Society's Hall 


assisted by Stanislaw Barcewicz and the orchestra of the 












The program was: “Bianca du 


Violin Concerto, 


Vienna Concert Society 
(a) Prelude, (b) Scene Musik 
Symphony, E minor 


Molera” 
A major 


February 2 


Rusticana 


Strassburg Theatre, 


4th, 


City L’ Africaine’ 


“Trovatore’ 6th, “Cavalleria and “I 


Pagliacea”; 7th, “Lohengrin 


THE PHILADELPHIA ORCHESTRA. 


Parcapvecensia, Pa., February 2 ps 


Sl 


REQUE: 


refiects curt 


is always interesting, because it 
tact 


program 
and this 1s 
" 


ent popular taste, espe 














cially true of the request programs played annually by the 
Philadelphia Orchestra, since the numbers then given are 
selected by popular ballot. It will be especially interesting 
to note the result of the ballots taken at the public re- 
hearsal Friday and the symphony concert Saturday, and 
the figures thereby obtained will in some measure indicate 
ist how much popular progress is being made by modern 
‘ rhe following is a complete t of the works 
balloted on, and before the result is announced it may 
please the popular fancy to forecast the makeup of the 
program wh will be given at the thirteenth public re 
hearsal next Friday and the thirteenth symphony « ert 
next Saturday 
OVERTURES 
Overture, Fidelio, I : Beethoven 
Overture, King Le Berlioz 
Overture, In der N Dvorak 
Overture, Liebesf ng G. Schumann 
Overture, Romeo et ] ett I aikowsky 
Overture, Der Frei itz Von Weber 
Overture, Lustspi« \ Reznicek 
Overture, Tannha R. Wagner 
A Faust Ouverture 
SYMPHONIES 
Symphony in F major, No. 6, Pastoral, cp. 68 Beethoven 
Symphony No. 9, D mis I Bee ven 
Symphony N 1, C major Beethove 
Symphony No. 4, I r 23 Bra 
Symphony No. 3, F n r, op. & 
Symphony, Rustic We g, Op. 26 
Symphony, B flat major, N is (B. & H 
Symphony in C major, Jupiter (N 1, B&H Mozart 
Symphony No, 1, B flat major R. Schumann 
Symphony Pathétique Dp. 74 I'schaikowsky 
Symphony No. 2, A major, op. 3 MS.) Van Gelder 
MISCELLANEOUS 
Second Brandenburg Concerto, in F major . > a 
5 e, B mir for string estra, w flute K S. Ba 
Serenade D major Brahms 
Salammbo, tone poe MS F, G. Cauffmar 
Sche » Dvorak 
S phonic Dance, N ‘ Grieg 
neer Grosso, for string G Handel 
Hungarian Rhapsody, N ! Liszt 
Jeanne d'Arc, symphor poe f pa after S € 
Mai ans M kowsk 
From Suite No Moszkowsk 
The Swan of Tuonela, legend from the Folksong Kale : 
(first time Sibelivs 
Symphonic Prologue to §$ (Ed s Rex, ¢ Scl ng 
Excerpts from Parsifa R. Wagner 
Vorspiel to Die Meistersinger R. Wagner 


The soloist at the thirteenth public rehearsal and the thir 
teenth symphony concert, when the request program will be 
given, is Miss Augusta Cottlow, the well known pianist 

















CAROLINE MIHR HARDY, 


@©———- DRAMATIC SOPRANO, —® 
Management HENRY WOLPSONN, 131 East Seventeenth St., NEW YORK 











GRASSE 


VIOLINIST. 


An artist of commendable stature."—New Yor’ Tribune. 

“A violinist of good schooling; a performer of high ideals."—New Yor’ | 

un. 

* His technique is simply gigantic; he is master of all difficulties the 
modern virtuoso must encounter " 

“ He unites the sound qualities of the musician with the brilliant ones | 
of the virtuoso.""—Commercial Advertiser. | 


Sole Direction: LOUDON 6. CHARLTON, Carnegie Hall, NEW YORK. 


New York Staats Zettung | 





MME. 









Sole 





CONCERT, ORATORIO, RECITAL | 


| magnetic personality, and is of SPECIAL BENEFIT TO SINGERS. 


ARMON-FORGE 


Dramatic Soprano 


| FOR THE STUDENT AND ARTIST. 
| Italian Spring Melodies. 
TWELVE ORIGINAL COMPOSI"IONS FOR VIOLIN AND PIANO, 


1 BERCEUSE $0.40 
2 VALSE GENTILI SO 
3% MINUET 7 
4. LOVE SONG uo 
5& GAVOTTE i) 
6 DIALOGUE D'AMOUR 0 
7. SOL, RE, LA, MI, SCHERZINO a 
8 MAZURKA 75 
» BARCAROLLE TRISTI 5y 
0. TARANTELLI 6 
1. ELLE DANSI 4 
1%. MARCHE FUNEBRI 1. 
COMPLETE IN ONE VOLUME Net 1.25 
J. Monachesi, Court Violinist of Italy, writes as follows, referring 
to above mentioned compositions 
“They are not only most pleasing, but beautiful, and their form 
is exquisite. For chamber music they are of proper dimensions 
and of not too difficult execution, which in itself adds to their worth 


They shall certainly be placed in the repertoire of my pupils 
Publishers: 


| J. FISCHER & BRO., 7 and 11 Bible House, NEW YORK. 


HARRY C., STEIN, Panis. 


Artistic Piano Instruction ; Soloist and Accompanist. Certi- 
fied Teacher at the Dicsierweg Academy, Berlin, Germany. 
STUDIOS FOR PIANO, VIOLIN, SINGING, ETC., 
Telephone Connection. 189 WEST 122d ST., NEW YORK. 


AHUMADA, THE HINDOO MYSTIC, 
8 West Twenty-cighth Street. 


Instruction in Physiological Psychology, which is an abstract of 





| the philosophy of the Vedas, embraces theart of PROPER BREATH- 


Direction: LOUDON G. CHARLTON, Carnegie Hall, New York. 


ING, CONCENTRATION, self control. end gererates « highly 


Instruction in class and tedividualiy. Hours, 10te6 Also Tuesday 
and Friday evenings. Course by correspondence 
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Dallas, Tex. 


Marion, Ind. 


Belvidere, Ul. 


Springfield, Ohio 


Newport, A» 


Columbus, Ohio 


Portland, ind 


Vi oonsocket, KR. / 









TOUR OF 


De PACHMANN 


FROM OCTOBER 25, 


1905. 


For particulars please address ARNOLD SOMLYO, Carnegie Hall, New York 








JULIAN WA 


LKER, 


BASSO. 








ADDRESS 
150 W. 94th St., New York 


Management HENRY WOLFSOHA. 
i). | 7th St., MEW YORK. 











Concerts. 


PATIIS™- =" DAVIDS =~ 
F = = = a 3 


NINA DAVI 


x—— SOLoiIsT.—* 


Reciteais. Address care 


THE MUSICAL COURIER 


Mme. AMELIE HILD 


Voice Culture aad Coeching. Piano Teacher and Accompanist 
STUDIO: 218 W. 50th ST., SEW YORK 


CONCERT DIRECTION 


Gustave Thalberg 


Hotel Kung Carl, STOCKHOLM, SWEDEN. 


| WILLIAM H. SHERWOOD, 


| Concerts, Recitals and Lecture Recitals 


wre MUSIC SCHOOL, Fine Aris Building, Chicago. 





Pull Faculty of Hminent Teachers 


Semmer Term at Chautauqua, N. Yu July 9 August 19. 
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Cuicaco, Lil, February 22, 1904. 


HE Sauret Trio—Emile Sauret, violin; Rudolph 

Gans, pianist, and Bruno Steindel, ‘cello—was 

heard for the first time in concert in Music Hall 

on the evening of February 16. In many ways 

their appearance is one of the most, if not the 

most, important event of the season. Ever 

since the announcement some months ago of its organiza- 

tion by W. K. Ziegfeld, of the Chicago Musical College, 

the public had been waiting eagerly for this concert, and 

though long deferred, by reason of the closing of the halls 

and theatres, the interest had in no way abated. Not only 

was Music Hal! sold out to the last seat, but over 100 
people were turned away. 

Speculation was rife in musical circles as to just how 
successful the trio would be musically. No one doubted 
the superlative abilities of the artists who compose it. But 
as everyone knows great soloists are not always good en 
semble artists In fact, very few are equally great in 
either branch of the art. In this case each of them had 
already earned a reputation as an excellent ensemble artist— 
Sauret in Europe, Ganz and Steindel in Chicago. And 
as the event proved it was just in this point—perfect en- 
emble—that the trio obtained its most remarkable results. 


One did not listen to Sauret or Steindel or Ganz in turn 
as soloist, nor did the personality of any one dominate the 
performance. In perfect sympathy, with complete under 
tanding as to each detail of interpretation, their per- 
formance seemed to combine the good qualities of 
each artist Ihe fine rhythmical swing, the passion, 
the poetry of Sauret, the dramatic fervor of Ganz, the 
wonderful tonal beauty and sane, solid musicianship of 
Steindel, all were blended to make a musical unit that 
was altogether satisfying. Both Sauret and Steindel are 
umed for great beauty of tone, but it was a coincidence 
truly remarkable that the tone of each should so nearly 


resemble that of the other in quality and color that when 


playing in octaves or in unison the violin and ’cello fre- 
quently sounded like one instrument. In short, it was an 
ideal performance. The program had one fault. It was 


unduly long, thanks to the Schubert E flat Trio, of which 
the first three movements are quite enough, especially since 
the last movement is a distinct anti-climax The Bee- 
thoven B flat Trio, however, is altogether beautiful, and 
it was given a performance which combined the keenest 
intellectuality with a wealth of poetry and sentiment. The 
Second Suite for piano and violin by Eduard Schiitt, 
which was played between the Beethoven and Schubert 
numbers, is by far the best thing which has yet been heard 
here from the pen of that gifted but somewhat superficial 
ter It abounds in beautiful melodies, and in the 
rzo attains a thoroughly virile climax. This move- 
ment so pleased the audience that it had to be repeated. 
RetseNAUVER’S TRIUMPH. 
Alfred Reisenauer, in his recital in Music Hall on Sun- 
day afternoon, February 14, achieved the _same _overwhelm- 


ing success which was his in New York. He attracted a 
large and representative audience. All the greater and 
lesser musical lights of the city were present, and a more 
enthusiastic audience never made the walls of Music Halli 
ring with “bravos.” Reisenauer presented the same pro- 
gram which he gave in New York. It need not, therefore, 
be reviewed at length, for one can only repeat the opinions 
already published in Tue Musicat Courier. He is an 
artist of superlative, technical and musical attainments 
For the benefit of piano students be it added that his treat- 
ment of the instrument is ideal, and that in point of tone 
coloring he is unsurpassed. Had he played only the 
Beethoven, op. 111, and the Schumann “Carneval” he 
would still have revealed such a wealth of poetry, senti- 
ment and healthy, wholesome manliness that two such 
enormous programs as he gave—and his one program 
might well have made two—could not have proved him a 
greater artist than did these two works 
HAMLIN-Rocers Concert. 

George Hamlin’s popular Sunday aiternoon concerts 
were resumed at the Grand Opera House February 14, 
assisted by Francis Rogers, of New York. He presented 

lengthy program, which contained among other things 
a group of new songs by Weingartner, which were given 
by Mr. Hamlin. Mr. Hamlin and his concerts have been 
missed by musical Chicago, and it was a pleasure to hear 
him again. He was in fine voice, and gave a thoroughly 
enjoyable interpretation of Beethoven's “Adelaide,” with 
which he opened the program. The writer was able to 
hear him only in this number, and remained for only a 
part of Mr. Rogers’ first group Mr Rogers revealed 
himself as an earnest artist." His voice is a resonant, virile 
baritone, not without a certain harshness at times, but he 
uses it well. His interpretations are marked by intelli- 
gence and sincere musical feeling 

CHICAGO ORCHESTRA. 

Every available seat on the floors and in the galleries, 
and almost all the boxes were filled at the public rehearsal 
of the Chicago Orchestra Friday afternoon, in the Audi- 
torium. The great attraction was, of course, the soloist 
Mme, Ernestine Schumann-Heink, who appeared twice on 
the program. Her first number was a recitative and aria 
from Mozart's last opera, “Le Clemenza de Tito,” which 
received its first performance in Chicago on this occasion 
just 114 years since it was first produced in Prague. For 
once Chicago seems to have been rather behind the times. 
It was a pleasure to hear her in coloratura. She does 
quite as well as the more serious and worthy works of the 
Wagnerian school. Her second number was “Die All- 
macht,” of Schubert. In spite of the very ineffective or- 
chestral accompaniment she pleased her hearers, who de- 
manded two encores. 

The orchestral part of the program was burdened in the 
first half of the program with Bruckner’s Ninth Symphony, 
his “unfinished” one. It was played for the first, and let 
us hope the last, | time at these | concerts. { Of _the three 





movements completed the Adagio is easily the worst. In 
definite in tonality, it presents a rambling treatment of 


IT 


two uninteresting themes, worked out to inordinate length 


The Scherzo shares its faults as to tonality it at least has 
the merit of sprightly rhythms and unconventional pr 
gressions. The first movement is monotonously lugu 


brious in mood, and its four themes have an equally un 


fortunate similarity in rhythmical structure, which adds to 





its tediousness. Much merit as to clarity of orchestration 
and harmonic interest fail to make the work worth while 
The second half of the program was devoted to Wagner 
Three excerpts from the “Ring,” the Ride of the Va 

kyries,” “Waldweben,” from “Siegfried,” and “Siegfried’s 
Death Music and Final Scene,” from the “Gétterdan 

merung,” superbly played, amply repaid the hearer for the 


tedium of the symphony. Gluck’s charmingly naive over 


ture to his tragic opera, “Alceste,” opened the concer 





Ct 
The soloist for the next concerts of the ( wo Or 
chestra, on Friday and Saturday, Feb 26 and 27, wi 
be Miss Blanche Sherman, who will America 
début in Tschaikowsky’s First Concert Ar inter 


esting feature of the program will be the first performance 
of Frederick A. Stock’s “Symphonic Variat s Mr 
Stock is the assistant conductor of the orchestra, and a 
composers’ concert, which he gave last year, introduced so 
favorably in that capacity that much interest in his wor 
is already awakened in musical circles 


Sot Marcosson 

On the afternoon and evening of Monday last, February 
15, William H. Sherwood gave a musicale in the parlors 
of his school, introducing Sol Marcosson, violinist, of 
Cleveland. The program presented was in every way a 
worthy one. It opened with the ‘César Franck Sonata, 
comprised further a group of solo numbers for each artist 
and closed with the Grieg Sonata in G, op. 13 Mr 
Marcosson proved himself a very worthy artist. His in 
terpretations are characterized by much poetry and ideality 
his tone is very sympathetic and he has a fine minand of 
his instrument. Mr. Sherwood was in un y good form 


and and pues Sears in the Rubinstein Stacatto Etude h —_ d 


CHICAGO MUSICAL COLLEGE 


Established 1867. Dr. FP. ZIEGPELD, President 
College Bidg,, 202 Michigan Boulevard, Chicago. 


The largest and most complete College of Music and Dramatic 


Art in America. 
Has the strongest faculty ever assembled in a School of Musical 


Learning. 


SCHOOL OF ELOCUTION, 
ACTING, OPERA, 
MODERN LANGUAGES. 


BOARD OF MUSICAL DIRECTORS: 

Dr. PF. ZIEGFELD, 
EMILE SAURET 
WILLIAM CASTLE, 
RUDOLF GANZ, 


DR. LOUIS PALK, 
HANS von SCHILLER 
BERNHARD LISTEMANN, 
HERMAN DEVRIES, THEODORE SPIERING 
ARTHUR SPEED, FELIX BOROWSKI, 
HART CONWAY, Director Schoo! of Acting. 
Catalog mailed free 











CHICAGO ADVERTISEMENTS 





RUDOLPH GANZ. 





ADDRESS 
202 Michigan Boulevard, 
CHICAGO. 








ANAGEME 


LOUDON 6, “CHARLTON, Carnegie Hall, New York, 


VERNON 





BARITONE 


d’ARNALLE 


Permanent Address ; Fine Arts Building, Chicago, 





William A. 
WILLETT, san:rone. 
Kimball Hall, CHICAGO. 





FLORENCE MARION PACE, 


Address No. 9 Aldine Square, 


SOPRANO. 





ELIZASETH FENNO ADLER, 


CONCERT. — ORATORIO 
: " “VOCAL TEACHER ; PIANIST. Wabash stood fre. 
sat Fine Arts Building, or 6328 Ellis Ave., Chicago. Address: 4164 Lake Avenue, Chicago. 





RANO. HARRIS WII 
CAROLYN LOUISE WILLARD oui 


 tustroction. | Address 4829 Vincennes Ave., Chicago. 


oncanst.| DAVID L.CANMANN 


wt BASSO. 


_—— Oratorio, Concert and Song Recitals 








KARLETON HACKETT, 
TEACHER OF SINGING, 
Kimball Hail, Chicago. Music. 
JAN VAN OORDT, 
VIOLINIST. 

KIMBALL HALL 











Jacksen Bivd. and Wabash Ave., Chicago. 
CHICAGO ! Cail or write fur handsome catalogue, mailed free. | 7 Indians Stress, 


TWENTY-SECOND YEAR. 


COLUMBIA ™* °Pogessy: ie 
SCHOOL or 





Mas. REGINA WATSON’S SCHOOL 


Sesion. MIMBATLX music. for the 
HIGHER ART OF PIANO PLAYING. 


ADAH MARKLAND SHEFFIELD, 


Soprano. 


Management 
DUNSTAN COLLINS, 
638 Fine Arts Building, CHICAGO. 
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CHICAGO ADVERTISEMENTS. 





AMERICAN CONSERVATORY, 


RIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, . . 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WBES?. 


CHICAGO 


Among the Gfty eminent instructors the following might be mentioned 


PIANO—Jom» J. Harrerazpr, Vicror Gaazwoop, 
Attex Sraencea, Gastavos Mvuapoves, How- 
amp Weis 

SINGING —Kaaterow Hacaerr, Eowasn C. Towrs, 
Racwa Linwz, Masset Goonwrm, Louise 
Buss Catalogue mailed free 


ORGAN Witasiu Mippeteceutre ' 


vioit\—Jan van Oonnr. Heseear Boriee 
COMPOSITION— Avo.ra Wepre 
VIOLONCILLO—Jaw Karas, and many others of equal 
prominence 
JOHN J. HATTSTAEDT, Director 





" _BaniTone. 
CLARENCE JELL cet laaas, 
CHICAGO. 
ALLEN SPENCER, 


PIANIST. Concerts, Recitals 
Address KIMBALL HALL, CHICAGO 


Te SPIERING QUARTETTE 


ELEVENTH SEASON. 
Address 202 Michigan Ave., 
>@ CHICAGO. 


FRANK CROXTON, 


Basso. 
Management: 
DUNSTAN COLLINS, 
638 Fine Arts Ballding, CHICAGO 


CLARENCE DICKINSON 


CONCERT ORGANIST 
LECTURE RECITALS 
618 Fine Arts Building. Chicago 
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ARTHUR BERESFORD, 
Bass Basirors 
Oratorio, Concerts and Recitals. Vocal Instruc 
tion; Coaching in Oratorio a specialty 
Fine Arts Building, Chicago, Ill 


E. M. LATIMER, 


TEACHER OF PIANO 
Choir and Chorus Conducting 
gaa Reed Place, Chicago 





MARY PECK THOMSOER, 
SOPRANO, 





REDPATH LYCEUM BUREAU, 


Agents for the Leading 
LECTURERS, MUSICAL ARTISTS, 


ENTERTAINERS. 
CHICAGO. BOSTON. | 


ARTHUR M. BURTON, 


BARITONE 
618 Pine Arts Building, 


CHICAGO. | 








TENOR, 


Milton B. GRIFFITH, asm 


MRS. THEODORE 


WORCESTER, 


PIANIST. 


Management Bareau of Fine Arta, 
713 Pine Arte Buliding, Chicage: 


BOIcE CARSON, TENOR. 


Address 720 Fine Arts Building, Chicago. 


KIRK TOWNS, 


BARITOon wy. 











AAArese: - B- Cmicasc Biusioal College. 
MARY WOOD CHASE, "Ne teresa. 


ZYDET FAME EOTMIs, OCOBMICAGO. 


SHERWOOD MUSIG SGHOOL, 


THE FINE ARTS BUILDING, CHICAGO. 
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again in its massiveness was splendidly given. Perhaps in 
this number the pianist reached her highest mark of the 
evening’s program. The Concert Octave study from Kul- 
lak was wonderfully played, and with this last rendi 
tion Miss Mets won an undoubted place among the musi 
lovers of Lexington.” 

Miss Margaret Robinson recently made her professional 
début in her home city, Salt Lake. William Butler, once 
critic for the Cincinnati Examiner, wrote of her as follows: 

‘She is a mistress of technic. Her touch is masculine in 
its firmness and strength. She is always sure of her note, 
whether playing the lightest arpeggios or thundering on 
full handed chords, whether rippling over four or five oc 
taves or the chromatic scale or dashing ad libitum to and 
from the extremes of her instrument. But whatever th 
finish and perfection of her technic, she would hardly 
have captured her listeners by that alone. Back of this was 
the artist with the soul. Her very poise before the assem 
blage, her every movement bespoke an abandon that was 
virtually unconscious of the presence of an audience. Miss 
Robinson is young, very young for so fine a performer.” 

Miss Gladys Brainerd, of Denver, Col., recently played 
at Oquawka, Ill. The following is from the Spectator of 
that place : 

“It was an artist's program of general excellence—the 
best ever presented here, to the writer’s knowledge. Gladys 
Ives Brainerd was the pianist. Numbers were chosen 
from Mendelssohn, Saint-Saéns, Rubinstein, Chopin, 
I'schaikowsky, Tausig. These were given as only a pupil 
of rare musical talent, who graduated in a few months 
under the training of William H. Sherwood, could give 
them. The warm praise bestowed upon Miss Brainerd was 
merited.” 

The Drake Quartet. 

On Monday evening the Drake String Quartet 
give its second chamber concert in Kimball Hall he 

sting artists will be Miss Emma Hous ch Dowky, con 


tralto, and W. E. C. Seeboeck, pianist. An interesting 
program has been prepared, which includes a quartet by 
Adolf Weidig. 

Heinrich’s Recital. 

Assisted by his daughter, Miss Julia Heinrich, Max 
Heinrich will give a song recital in Music Hall on the 
afternoon of next Sunday, February 28. On this occasion 
he will present for the first time in Chicago his new mele 
drama, “The Raven,” the poem by Edgar Allan Poe 

Liebling’s Recital. 


Emil Liebling gives his piano recital on next Thurs 


day evening, February 25. This artist needs no introdu 
tion to the public, but a résumé of his work may not be 
out of place. A unique versatility has enabled Mr. Lieb 


ling to essay every conceivable branch of artistic activity 
with success. While his principal attention has been de 
voted to an enormous teaching clientéle, he has found 
time to compose, write magazine articles, lecture on mu 
n frequent concert tours 3orn 


sical topics and engage 
in Germany, he has been in active force in the musical 
life of America since 1867. A resident of Chicago since 
1872, his name has become thoroughly identified with the 
artistic achievements of the city, and he is favorably known 
and honorably mentioned throughout the musical world 
His program for next Thursday is an interesting one 
and contains, among other things, three of his own com 
positions 
Heinrich Pfitzner. 

Heinrich Pfitzner, the pianist, has just returned from a 
successful tour through the South. His programs were 
especially worthy, both in arrangement and selection 
He brought with him many excellent press notices 

Still Another. 

Mme. Patti will give still another concert at the Aud 
torium on Monday, February 29. This time the prices 
are to » be reduced Only $3 for the best seats, 


COLUMBUS, OHIO. 

Cotumsus, Ohio, February 19, 1904 
HE week of music opened at the Southern Theatre 
he operetta “Pinafore,” presented by the 

Rly ( tub, assisted by twenty-eight young women. M 
Darline Scofield, as Josephine, sang very well. Sir Josep 
Porter (E. L. Taylor), Captain Cochran (W. R. Reed 

sill Bobstay (A. R tarrington), Ralph Rackst 
(Theodore Lindenberg), Dick Deadeye (Walter B. M 
Kinney), Little Buttercup (Miss Maud Brent), and Heb 


(Miss Cora Ruth Roberts) were all worthy of gi 
praise 

rhe February Twilight at Ohio State University was 
lelightful one. The vocalists were Mrs. Felix Rivier: 


soprano, and Theodore Lindenberg, tenor Miss Marior 


Lord was the pianist, Thomas S. Callis accompanist. The 


attendance was large. The Euterpean Ladies have charge 
of the March Twilight 

A very interesting musicale was given Friday aftern 
at the Columbus School for Girls in Parsons place rhe 
program was in charge of Mrs. Elizabeth Wilson, the 
vocal teacher of that school 

Miss Nina McEwen, of Washington, D. ¢ s a new 
soprano who has made a good impression in Columbus 

Wednesday, the 24th, will be the last recital by the 
Women’s Musical Club until after Madame Schumann 


Heink’s recital, on March 17. This splendid singer is the 

last of the series of artist recitals the club gives this sea 

son. A club recital on March 23 will be He last but 

on the calendar, the closing recital coming on April 13 
Erta May Sir 


Miss Fuller's Musicales. 


M ISS JULIA FULLER, who resides near Jean de 
Reszké in the Rue de la Faisanderie, Paris, expects 
to reach Paris by March 1 and renew her periodical mu 


sicales, much to the ¢ delig ght of her friends 
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‘A Sigh.” Signor Raffaelo Cavallo conducted t! rches Kinley Williams arranged the program and played the ac 
gl prog I 





l i was well deserved 


tr ueu mn tt 
ra, aS usual, in master 





On the evening of t >, at B le 
t of the Friday M ( b, and Mrs. D ‘ ts for he Mess have been selected and 
j j i by Prof. W ] 
















Marum Concert. 





Miss De W “ + ¢ M 


Denver 






O great elena d was attended by an ent astic Ottokar M the | t [ t ' ) Calvary M. E. Church New Soprano and Alto 
iudience of music lovers, 1 vy of w n came fron t of February 29 ™_ N ES wly gaged [ no 
town for the event. Haydn “Militaire” and Liszt's The song cy t ( f S. Brett t 4 t ( iry M 
Symphon Poem, “Les | ] w de x ] t 
y, and “Fingal’s Cave” was desc ed by ; S oe 9 , 

un 1 vivid and striking manner, while Handel's ust J ! ning ghetf A New Tenor at the Brick Church. 

Largs played by tl I g ne ! - . . . , : 
i | H.O g “1 Me Y \ well, Miss } \ f 

{ 8, ot dS! arty I M 

’ 1a very g " . anil 


WW acgner—Parsifal, By HELEN RHODES  DOTTER-AICH 


BROT swe, 
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MINNIE TRACEY ABROAD. 


omen > ae 


ISS MINNIE TRACEY, the American prima donna, 
M continues to win triumphs abroad. The latest crit- 
icisms about her singing are from Paris, Brussels, Geneva 
and Montreux. Some extracts follow: 

Miss Minnie Tracey has returned to Paris after a triumphant 


tour f thirty n ts. This well known artist gave a series 
{ most successful concerts in England and Helland, where 
her voice and good style aroused the enthusiasm of the press 
und the publi Chosen to create the role of Briinnhilde in Reyer’s 
Sigurd.” Miss Tracey will sing at the London Philharmonic con 
cert Paris Figaro, January 5, 1904 





Miss Minnie Tracey, am American singer, highly appreciated, 
med her début terday at the Gaité in the role of Rachel in “La 
J e.” She exhibited admirable qualities as vocalist and come 
dienne, and was warmly applauded.—Paris Figaro, January 18, 1904. 


During the first rformances at the Gaité Miss Minnie Tracey 





a young American singer, appeared, and displayed eminent qua 
ties a inger and comedienne she was warmly applauded. She 
has had great succe in other cities, and is well remembered in 


Cairo.—Le Ménestrel, Paris, January 24, 1904 


A very interesting matinee last Wednesday at the reception of 
Miss Minnie Tracey The excellent singer was heard in various 
numbers, accompanied on the harp by Mile. Zalinska, on the piano 
by M. Picciotto and by the ‘cellist Marx. The success was bril 
liant The Paris Figaro, January 11, 1904 


La Société de Bienfaisance, of the American Church in the Rue 


de Berri, has resumed its musical matinees at the Washington 
Palace. On last Tuesday one of the most successful was given, 
thanks to the assistance of Miss Tracey, the exquisite singer.—Ruy 
Blas, Paris, January 21, 1904 

Great success at the last symphony concert of Mile. Tracey, from 
whom the air from “Hérodiade” was redemanded and sung superbly 


Le Ménestre!, Paris, December 3, 1903 


Miss Tracey is an American singer, pupil of Marie Saos, pos 
sessing a beautiful voice of great sonority, with a middle register 
charmingly seductive. She is an excellent musician, singing with al! 
her heart and penetrating expression She has the “passion of 
song,”” and with two arias by Gluck and Mozart she sang four 
wncient and modern songs.—Le Guide Musical, Brussels, December 


8, 1903 


Mile. Minnie Tracey, after her triumphs in London and Holland, 
has returned to France, where she will sing in opera before going 
back to London to fill brilliant engagements.—Revue Gazette des 


Thédtres, December 20, 1903 


Yesterday unknown at Neuchatel, Miss Minnie Tracey will leave 
the memory of a singer with a voice of great compass, clear and 


ire up to the highest notes She po esses a technic which allows 





her to attempt anything, and she came out with honor in composi 
tions like the Lorelei,” by Liszt Feuille d'Avis de Montreux 





November 7, 1903 
Miss Minnie Tracey i in excellent singer, possessing a good 
mezzo soprano voice, very flexible and sonorou She sings wit! 
perfect accuracy and sweet expression; her “piano” is especial! 
lelightful, her emission very good. She sang the Page Song fror 
Le Nozze di Figaro and the piece “en bis,” with accompaniment 
f piano and ‘cello, with exquisite sentiment that proved she was 
ellent also in the lyric style.—Feuille d’Avis de Montreux, No 
mber 14, 1903 
Miss Minnie Tracey disarms a modest critic by reason of the 
n and purity of her voice, as well as by her perfect Italian 
ethod of nging Alas, that the school of whic he is so splen 
1 a representative should in these days seem to be dying out! 
Wed not remember for many years t have eard such a per 
fe instance f he into singing as was Miss Tracey's rendering 
4 Morart’s “\ ‘ apete Could ¢ mezzo voce have been 
re pure j , r intonation We unhesitatingly think not, 
nd the preser generation would d we to hear Miss Tracev 


whenever chance permits. In the classic air from “‘Alceste,” by 






OPERA, 


Phote by 


MADAME 


ALICE ESTY 


aoe & Fry, Leadon, Sole Direction, LOUDON G. CHARLTON, Carnegie Hall, New York. 


Gluck, the interpretation was equally faultless —English Echoes 
November 14, 1904 


The special artists engaged for the symphonic concert at the 
Kursaal on Thursday were Miss Minnie Tracey and M. Pablo 
Casals. The beautiful voice of the former, as well as her perfect 
method of Itlaian singing, was heard to every advantage in the rep 
ertory of songs chosen, which included Mozart's “Voi che sapete,” 
the classic air from “Alceste,” by Gluck, and the excerpt from 
“Heérodiade,” by Massenet English-American Gazette, Montreux, 
November 21, 1903. 

Mile. Minnie Tracey sang a new series of lieder, which were as 
successful as those given by her on previous occasions, Among 
the most applauded numbers were the “Lorelei” of Liszt and the 
sasodwioo BAauar) 943 ‘Ssiuestiag “Roses Tanées” f M. Gustave 
The singer opened the concert with the Elizabeth aria from “Tann 


hauser.”-——Journal de Geneva, November 22, 1903 


Anita Rio's Wonderful Progress. 


HE wonderful artistic progress made this season by 

Anita Rio has been noticed by critics, who mention 

it in the two leading notices subjoined. She gives all 

credit for this season’s rapid strides in her art to her vocal 
teacher, J. Armour Galloway 


Miss Rio perhaps carried off the honors, displaying her beautifully 





trained voice to good advantage in the operatic measures, wh 
she sang frankly in a theatrical way The singer has made pr 
nounced artistic progress since she first appeared in Boston, and her 
voice has broadened correspondingly.—Boston Transcript, February 
7, 1904. 


The chief interest in “Romeo and Juliet” centres about, and the 
weight of the work is put upon, the artists assuming the title roles 
These were in very capable hands last night. Miss Anita Rio as 


Juliet sang with much dramatic force, while the purely vocal! side 





f her performance was far superior to anything she has vouchsafed 
rat 


us at any of her previous appearances.—Providence Evening Bu 


letin, February 8, 1904. 


SIMPLE AND CONSCIENTIOUS STYLE 
Miss Rio's beautiful voice and accomplished vocalism were al! 


too good for Eve's conventional! trivialities, but she made no a 
tempt at display, singing all simply and conscientiously, only allow 
ing herself and her audience, when the score provided for it, the 
privilege of a few brilliant, resonant and telling high notes.—Boston 
Journal. 


* * *© Miss Rio appreciated the operatic character of her music 


She sang with abandon.—Boston Herald 

Miss Rio was in perfect voice and sang the amorous strains of 
Eve with exceeding delicacy and with due attention to the great 
possibilities of the florid scene Boston Globe. 


And for “Romeo and Juliet” Dr. Jordan had secured a splendid 
cast, headed by Miss Anita Rio and Ellison van Hoose in the tirle 
roles These two surpassingly good operatic singers are well known 
here, but their dramatic work last evening was sensationally fine, 
even to an audience that knew what to expect, and was confident 


f being thoroughly delighted.—Providence News, February 8, 1904 


Miss Rio received an ovation for her final number, when she took 


with ease a high D flat She made a br 


liant appearance, and her 
work justified the high praise which accords her the distinction of 
being the best soprano that has been here for years. Her range 
is extraordinary, and the smoothness and sweetness of her tones 


marvellous.—Brockton (Mass.) Times 


. -©»——_——-First Appearance 
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LITTLE ADO ABOUT MUCH. 








all 
HE lovely band of musical marionettes from Boston 
was here last week again, and on Thu y g 
under the direction of Mr. Gericke, played the following 
program: 
Overture to the opera The Bartered Bride Ss tana 
Don Quixote, op. 33 R. § 
Symphonic poem, The Wild Huntsn ( k 
Sym} ny No. 7, in A major, op. 92 
As Richard Strauss is due in this city t duct 4 
series of orchestral festivals with his own mpos ns 
as its most prominent feature, our critical analysis of “D 
Quixote” is reserved until he produces it himself. Felix 
Weingartner conducted the Seventh Symphony last Sat 
urday night a week ago in Carnegie Hall with the New 
York Philharmoni Those who were present on that 
occasion and who were present on Thursday night when 
Mr. Gericke nducted t Boston | 1, \ lerstand 
the justice of our remark when we state that t e per 
formance was a her musical nception, w 
was a conservatory and acadet reading, ¢ 1 enough 
for the purpose of explaining t tudent ’ ’ des, 
themes, deve opment ] Nat terist ! Symy y 
any Symphony. Mr. Gericke belongs to a l of n 
ductors which has had its day, for we g now in 
the twentieth century, when music requir t only prac 
tical, but also intellectual refinement is terpret 
To play notes, to play them in tune, t t unity ol 
bowing and to observe the dy y mig? 
have been sufficient in ar f 
teen or twenty-five years ‘ y w ‘ 
inner meaning of a mposer, we want to know what the 
poet himself meant, and Mr. G ‘ t at 
to us. There is no local prejudice ent, b 
cause Mr. Weingartner not a New Y 
We have no organizatior e the B n Sy! 
which is the only thing that sa Mr. G If he l 
to conduct our New York orche I 1 find su 
difhculties that he could not maintain | He wou 
require from fifteen to twenty rehearsa for ‘ uld 
play what these European conductors play with four 
five rehearsals He might perhay get a ‘ uter 
finesse, but he would lose the spiritual ntents after all 
It is amiable and pleasant (although very monotonous) 
to continue to perform before | { M Gericke's 
manner, and it may suit Boston very we but it won't 
do here may wrige l t t 
Boston Sy program books 1 t y 
exactly what he felt, the Boston Herald (for w 
writes) would tell a different story He ight to g 
up that program industry at once, and tell the truth about 
the Symphony concerts. If it were not for those pro 
gram notes we would have been ple d to continue |} 
pieasant art es in Tue Musica Ce 
In no respect w the Saturday rr ! rt any 
better than that of Thursday As ust f late, M 
Gericke seemed to be in the 
apathetic reading of the Brahms E n r Symphony early 


—— oS 


Mendelssohn Hall, 
FRIDAY EVENING, 
March 25. 
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NEW WORKS by HORATIO PARKER. 


Op. 19. Four Songs for Medium Voice. 








No. ]- Songs, 80.40 
No. 2—Serenade .60 
No 3—The Blackbird, 60 
No. 4—Good-bye, . 50 


Two Songs from Tennyson's “Queen Mary.” 


No. | - Milkmaid’s Song 50 
No. 2—Lute Song 50 


Op. 35. Suite for Piano, Violin and 'Cello. 


(Prelude, Menuet, Romance and Finale) 3.08 





Claude A. Cunningham, 






after April 15th, 1904. 
Paris. 


BA RIE TON Ei. 


Supporting Mme. Adelina Patti, Open for engagement 
European address: 17 Rue Newton 


Management : Henry WoLrsoun 
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Madame Maconda has a voice which makes her especially APPY 
; ‘ S , 


gave the afternoon a dull tone, from which it was res 
— } } S 





Scheel’s vital nterpretat i I » 8 
phony. The Boston leader is stagnating in an at s 
p! ere ol s suf y H y ke ! . . 
fatal depress “ s cr g x and ; - . 
municating itse et e | Symphony ELEANORE CISNEROS. 
Orchestra > i nherent ERE are s e¢ interesting Portuguese press notices A 
vivacity and cheerfulness that e! t lugubrious ba H of Eleanore Cisneros 
in the world ! ve ‘ Yesterday for the f , San Cs s a ‘ 
Betwee I ind § " ¢ ‘ \ S . 
Ww a] ‘ | >y y : - : 
and orchestra 4 , 
BURMEISTER IN DRESDEN. é I 

T the fourth symphony c t of the Royal Opera 
A House, Dres R I played ( 
“Concerto Pa iqu r (Franz I ) a i : 
ne ] p and tra by Mr. I ‘ We : } 
have | 1 seve es of the ex« N 

i s of tl wre I n and D 
1 and a great r y sp i ‘ es on the 
i c ect ! 2 ng Vv y A 
ommendable reports on the arrange and pe 
formance. That of Ludwig Hartmann is hereby repro- 4 the 
duced, showing exactly what that critic, who is an eminent 

| | ] ’ 


c } “ : 
e R ( i S 
> y H 
g H - 
D I } 
MACONDA IN THE SOUTH. 
ADAME MACONDA g at the last concert of 7°". or 
the Artists’ League in Chattanooga, Tenn., Febru MI 
ary 18 Extracts from reports in the local { f j M : 
1s follows to the brilliant singing of the New York so r ‘ ‘ ‘ f —? 
prano: 
Mme. Charlotte M , 
‘ 
Maud Powell in Troy. 
H *x. is a lroy n e of Maud Powell, the vi 
{ ex ea t n ; P - " ist 
1 ‘ f the New \ A ‘ M 
5 k ' ’ , . ir 
1 . 
Te 
A - 
; Oley Speaks. 
opr Boge — SPEAKS, the e of the art " 
} ing ata i vate t nce * MWe 
VW Th iawiey 22 7 . eT t ect Tuesday 
74 
M } M \ ’ . wu. 





Management: W. W. WALTERS, 2626 Broadway, New York. 


THE PHILADELPHIA ORCHESTRA, 


FRITZ SCHEEL, Conductor. 


A permanent orchestra of eighty performers, maintained for concert purposes 
exclusively. Available for certain dates by addressing 
14520 Chestnut Street. JOHN MAHNKEN, General Manager. 


Address FREDERICK JOHNSON, 
112 CARNEGIE MALL. 
Telephone : 3300 Columbus 
BARITONE St. Patrick's Cathedral and New England Festivals. Residence. Empire Hotel, Broadway and 634 $! 
EDW. B. KINNEY, Jr. sce e 
- o 5 r. St. George's Parish._—_—_-@ 
Teacher of Voca!l Mesic, Pratt lastitute, Brookiys. 
Will Take a Limited Number of Vocal Pupiis. STUDIO ;: Choir Rooms, 209 Bast 16th Street, NEW YORE 














writer na n tterateur, Say bas ‘ 
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AN AMERICAN SINGER'S DEBUT IN FRANCE. 


cued only at the end by Georg Schumann's bright 5u 4 By p Wis D ee e Te A 113 
In Carnival Time Mr. Gericke should study Fritz , good. The “Migt { Gounod wes : M 


Ruby Gerard and Harriet Barkley 


Von Klenner Musicale and Tea. 


Ellen Beach Yaw Home 


M. Edouard de Rescke writes: 
Having aed y THROAT 
PASTILLES f etime now 
ag to their excellent ee 
are . ' ef her wit t 
hesitation my car 


Samples Tree. 30 Ceats by Mail 
EVANS & SONS, 


133 William St., New York. 
Montrea ndos 


Live 





SOPRANO. 


Oratorio, Festival, Concert and Recital Dates Now Booking. 


Tel.: 3528 River 
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Pappenheim- Stender. She sang “Es war ein Traum 


A MONG the guests of the National Association of New “Soupir” (Leo Stern), “Sere 
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Alfred Klein Is Dead. 


FTER a year’s illness Alfred Klein, the singing co 


auf der Heide” (von Fielitz), 
nade” (Moszkowski), and for 


England Women at their luncheon at Delmonico’s 4" encore “La Foletta” (Marchesi) median, died Sunday in a sanitarium at Amityville, 
last Saturday were Mme. Eugenie Pappenheim and Miss a L. I. Mr. Klein was born in England forty years ago 
Frieda Stender. Miss Shanna Cumming, who was to A hitherto unknown operetta, by Lecocq, “Mossrose,” He is survived by a widow, one daughter and three broth- 
have been the solo artist, was ill, and Miss Stender took will soon be produced at the Theatre des Capucines, of ers, Hermann, Charles and Manuel Klein, all prominent 
her r place. Th The young artist had an enthusiastic reception. Paris. in the musical world. 











London, England. NEW YORK. 


Mme. MORIANI. HANS KRONOLD, 
Private Agtengy for Voice Training and "CELLIST 
School for O ‘ , 
Complete Training for Voice, Style and 1397 Lexington Avenue, New York. 
the Different Repertories. "Phone: 1151 79th St. 


Special Clasees for Gentlemen on cach a G. VAN DER LINDEN, 


Monday and Thursday from ¢ to 7. 
64 West Ninth St., New York. | 


Sole teacher of Alice eriet, Claire 
Friché, the incomparable “Louise” of 
Charpentier’s opera, and Madame Birner. 

>| Singing, Opera Repertoire, 
}| Orchestral Conductor, Har- 
mony, Counterpoint, Instru- 


For terms and particulars write to 
of Madame Moaiamt’s School, g York Place, 
England, 
mentation, Composi'ion. 
Late Director Roya! Dutch Opera, Amsterdam, 





Baker Street, London W., 


MARIE WITHROW 
VOICE PRODUCTION. 
a_i New Bond Street, London. 











PARIS. JOSEPH JOACHIM SCHOOL 





SCHOOL FOR ACTING. Stringed Instruments. 
EMIL BERTIN, GERALDINE MORGAN, Director. 
rer Régisseur de » Seine “ Opéra Comique. Orchestral and ‘Cello Department—PAUL MORGAN, 
tage Practice a ao 


41 rue des Martyrs, Paris. 


DELLE SEDIE, Paris. 


Pure Italian Method. Complete course. Stage 
rostics. Voice, lyric, declamation, language, sol- 
¢, ensemble music, mise-en-scéne. 


914 CARNEGIE HALL, NEW YORK. 


MISS CROLIUS’ PIANO SCHOOL, 


815 Carne Hall, 
Modern Technic Artistic Phrasing and Culture 
‘lass and single lessons. in individuality are leading characteristics. 
Regular course, three years. Terms moderate. Teachers’ training a specialty. Excellent teach 
go rue St. Petersbourg. ers furnished. 


AMERIC AN AC ‘ADEMY | or DRAMATIC ARTS. 
Mme. ROSINE LABORDE FRANKLIN H. SARGENT, President. A 
: 9 tical training school in conjunction with Mr. 4 
PROFESSEUR DE CHANT. ‘ Frohman's Empire Theatre and traveling compa- 
6a rue de Ponthien, Paris. | nies. Apply to E. P. STEPHENSON, Carnegie 
Hall, New York. 


EDMOND HERTZ) sw von scnoor or acconrannne 


Piano—Sight Reading taught 
FREDERIC FOWLER, Director, 


Concert Pianist and Teacher, PO RE 
20 Avenue Carnot, PARIS. ADELE LAEIS BALDWIN, 


AG F u WA YNE CONTRALTO, Carnegie Hall, New;York. 
thos Se 50 § fe! HENRY GAINES HAWN, 


Se ' DICTION vOR Seneene. Send § 
18 Rue Antoine-Roucher (Autouil), PARIS, | .,Sone, Trerprgtation, Dramatic Art Send for 


o1s Carnegie Hall. Monday and Thursday. 
BALDELLI, 
ITALIAN BARITONE Hildegard 
Théatre Royal, Madrid. Professeur de Chant. a Soprano, | 


(Champs Elysées.) 6 rue Euler, Paris. 
Oratorio, Concerts, Festivals. 
ITALY. 498 3d Street, 
aa BROOKLYN, N, Y. 


M. VITTORIO CARPI, — 
SELINA AUERBACH JULIE RIVE-KING 


ADDRESS 
PIANIST—Maestra di Piano. 


| } st Knabe Hall, New York. 
"VIA BRERA 16, FIILANO. MR. OSCAR GAREISSEN, 
PENSIONE INTERNAZIONALE | sia aceccuvin. 


MILANO, Via Brera 16, FRIDAYS AND SATURDAYS AT 
ELEGANT ROOMS, ELECTRIC LIGHT, 1739 P Street X. W., WASHINGTON, B.C. | 


Hatt |e ae RAY, 


From 7 LIRE Up. 
Contraito. 


Italian Spoken at the Table 
Scottish Song Lecture-Kecitals, Oratorio, Recitals, Concerts, 


Miss AMY MURRAY VOGAL. INSTRUCTION. 


325 WEST 112th ST., NEW YORK. 


Apply to CHAMLES EB. WARK, ibaa nnn 
fv wowom sccnew vow" HJALMAR von DAMEGK, 
The MONTREAL CONSERVATORY ot MUSIC Solo Violinist. 
(Founded 1898 by C. E. SEIFERT) PUPILS ACCEPTED 
*. Frosree Bt, Montreal, Canada | Semkance ame Sree: 
IPERT, the Musical Director. 1377 | exington Avenue, NEW YORK. 


M RIE pe LEVENOFF, __ 
me. MARIE de 0 ANNIE FRIEDBERG, 
SOPRANO. 


Voice, Piano, Solfége. Paris Conservatory Methods. 
MARK FONAROFF 
, Oratorio, © Recitals. Vocal Instruction. 
" ? West sohth Street, New York. 


Violin Enaprestion. 
Residence: 2: East roth Stree 
Studio: hey Carnegie Hall. 
FREDERICK W. SCHALSCHA, 
VIOLIN SOLOIST. 
























































SCHOOL FOR PIANOFORTE 
AND MUSICAL THEORY 
Mas. CLARA A. RORN , Director. 





InaTruction. 6eo Springdale A ve., East Orange. N. J 
1s4@ Madison Avenue, near aaa -second Street, 

New Yor | MAURICE ARONSON, 
MRS. ‘CARLYLE PETERSILEA, PIANIST. 


SOLO PIANIST AND TEACHER. Studio: Geisberg Strasse 1, 
The Srochent, ror West Eighty-fifth Street, pod _ * 
New York City. a37p River. i Berlin W., Germany. 


FREE TO SINGERS: 


| The Berta Grosse-Thomason Scheol for Plane | 


20 East 17th Street, NEW YORK. 


NEW YORK. 


Fundamental Principles of Voice Culture 
sent free on application 

PENN MUSIC PUBLISHING CO., 

Room 902 Pennsylvania Building, Fifteenth and Chestnut Streets, PHILADELPHIA, PA. 


THOMAS J. PENNELL, K, G R IENAUER, 


BARITONE, 
Concert, Oratorio gong, FB ge 

The Vienna ’Cello Virtuoso. 
Grienauer String Quartet, Harp 


___ Whitman College, Walla 
Trio, Piano Trio, open for 


engage ments. 


NEW YORK. 





41 Tompkins Place, Brooklyn. Piano, Harmony’ | 
Ensemble vrertas- Mme. Berta Grosse-Thomason | 
Principal. (Pupil of Franz Kullak.) | % 





Letter address, 1201 LexingtonAve 





MARIE SEYMOUR BISSELL VICTOR S. 
VOCAL INSTRUCTION. 
Pupils prepared for | 
Church, Concert and Oratorio 9 
Studio: 489 Fifth Avenue, New York. ota 
MISS CAROLL BADHAM, patch. 
TEACHER OF SINGING. ’ 
Voice Placing, Style and Diction. ITALIAN 
New York Studio: West Sixty-seventh St. 
ws fede es as auton Casas STRIN Gs, 
REPAIRING, 





Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN, 


Vocat Imstrauction 


23 Union Square, 
NEW YORK. 














Studio: sas Park Avenue. corner 6:st Street PHILADELPHIA. 
'Phone: 2762 Plaza. — ae a ; 
VOICE MASTERY FOR SINGERS 
LILLIE D’A NGELO BERGH, Conscious of Defects and Limitations in Technic. 


SCHOOL OF SINGING. | DR. B. PRANK WALTERS, Jr.. 
Operatic course. Teachers’ special course, ali | Send for Circular. 1716 Chestaut St., Philadelphia. 
departments. Famous specialists. Prospectus. 
he Schuyler, so West Forty-fifth St., New York. | MAURITS LEEFSON. GUSTAV HILLE 
Leefson-Hille Conservatory of Music. A thor 


ough education in Music Ovehestra, Harmony, 
Ensemble and Symphony Class free to all students 
e , -f the school. Send for Catalogue to the Secretary, 
eightman Building, 1524 Chestnut Street, Phila 
Concert Organist. deink 
wer emnaeaa ee oe THE STERNBERG SCHOOL OF MUSIC 
Organ, Counterpoint a position Cowstantin von Srearnserc, Principal 
Florence Court, Complete musical education in «4 bran 
Pierrepea reet, Summer course in technic and teachers 

@ dongs (daily attendance), May 23 to June 

BROOKLYN NEW YORK. l 


Fuller Building, 10 S 18th St., 
Director N. Y. Festival Chorus and Orchestra. 
Director Ocean Grove Musical Festivals. 
President Int. Cor. School of Music. 
Sight Singing and Theory Lessons by Mail. 


1s West 19th Street. New York 




















rman Le AW SON [new vorr. 


Telephone : 972 Riverside 


TINOR. 


MAMAN ITTUEHALES, === 


PAUL DUFAULT, **.® *~ 


TENoRr. NEW YORK. 
Standard New Music Books. 














| SHORT JOURNEYS IN MUSIC-LAND. Carefully graded from the first 


step through second grade. Price Tic. 

“ BRAINARD’S MUSICAL COMPANIONS.” A collection of carefully 
graded, easy four-hand pieces. Price $1.00. 

“BRAINARD’S SCHOOL MARCHES.” A book of Marches, for use in 


schools, which must naturally commend itself to all who are interested in school 
matters. Price $1.00. Catalogues FREE on application. Dealers. write fer Discounts 
THE S. S. BRAINARD’S SONS CO. 


298 Wabash Avenue, CHICAGO. 
Sete Play 


Wirtz Piano School, “sm” 


MUSICAL HOUR: FIRST AND THIRD WEDNESDAY OF EACH MONTH 
12O West (24th Street, New Vork. 


CH CULTURE, 











Ves Cree and 481 OF SINGING 


ee a at the Royal Theatre 

in Munich (Bavaria) and Ameter 

dam (Holland) Naliaa School. 

Art of Singing in Italian. Prench 

9 English and German. /6/ w. 93d St 
Basso Cantante. 


maul Town Stadio: 59 Fifth Avenue, New ¥ 
Oratorio, Concerts, ow Recitals. 


FOWARD BROMBERG === =~ 


REED MILLER, “=: 


20 West Thirty-second Street, NEW YORK. Phose: 167 Madison 








ine 


Hj 


Pri 


PR 
VAD 





— 








THE MUSICAL COURIER. 











ARTISTIC 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ENDEAVOR. 








D. FA. 


PRIX. 














BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, Ofti0. 
267-269 Wabash Avenue, . » CHICAGO, ILL. 




















GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 








CONCERT DIRECTION 


(Agency Founded 1870) 


HERMANN WOLFF. 


Germany: Beriia and Flottwelistrasse 1. 
Cabic address: Musikwolfl, Bertin. 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Berlin 

Sole Representative of most of the teoding est art 
ists, viz Joachim, d’Albert, Stavenhagen, Mm 
Carrefio, Mile. Kleeberg, Mile. Marcella, Som 
brich, Emil Goetz, the Berlin Philharmonic Or 
chestra, Manager of the American tours of Josef 
Hofmann, Eugen d’Albert and Pablo de Sarasate 


SENT FREE. 
A BOOKLET ENTITLED 


‘ . ’ ** 
Violins, Cood and Poor 
ALL VIOLINISTS SHOULD READ iT 


CHAS. F. ALBERT, 
205 tsar 205 











Principal Agency for Music Teachers. 
APPLY FOR CATALOGUE. 











NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomasand the vegree Dr. Penfield and others. Lectures... E. Krehbiel, Dahm- 
Doctor of Music Petersen, Carl Fiqué Elecution and Dramatic Art 

Directors: CARL HEIN, AUGUST FRAEMCKE Russell B. Throckmorton Fencing—Pierre Rocharé 
Instructions given in ali branches of music from first Opera Department—Germas. English, French, Italian 
beginning to highest perfection Opera coaching and stage work. Terme from §10 up per 
Departments: Piano, Violin, Organ, Singing, ‘Cello, quarter. To enter the conservatory no previous know! 
Harp and all orchestral and string instruments. Thirty. edge necessary Special departments for beginners, 
eight of the most Known and experienced professors, amateurs and professionals Free advantages to sta 


including August Fraemeke, Cari Hein, Julius Lorens, dente Harmony Lectures, Concerts. Rasemble Playing, 
Castellanos, Arteago. Kritzier. Yon, Huber, Mattes, Ehr Vocal Sight Reading. ORCHESTRA CLASS now forming 
hardt, Spencer, Ida Kietn, Marie Maurer, Kieff-Pignol, and free to everybody ; starts October 15. Open from 6-4 
Hjaimar von Dameck, Van der Gucht, Cari Grienauer, Monday and Thursday tills rh. M Send for Catalogue 





Roval Conservatory of Music and Theatre 


DRESDEN, GERMANY. 
Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 


Education from beginning to finish. Full courses or single branches. Principal 
admission times begin Apriland September. Admission granted aiso at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. — 


The Stern Conservatory of Music, 


FOUNDED ieso. 


222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor GUSTAV HOLLAENDER, Director. 


CONSERVATORY: Development ito all branches of music. OPERATIC AND DRAMATIC SCHOOL 
Complete Traini for the Stage ORCHESTRAL SCHOOL (com op! all sole and al! orchestral 
inetruments) SEMINARY Special training for teachers. CHok CHOOL ELEMENTARY 
PIANO AND VIOLIN SCHOOL. 

Principal Teachers: HARMONY AND COMPOSITION—Max Loewengard, Hans Pfitener, Prof. Philipp 
Ruefer, Prof. E. E. Taubert. PIANO—Emmea Koch, Felix Dreyschock, Anton Foerster, Brune Ger 
tatewski, Otte Hegner, B. Hintse-Reinhold, Prof. Ernest Jedlictka. M. Landow, P. Liteenke, A 
Papendick, Gustav Pohl, A. Sormann, Th. T. Schinberger, Prof. E. E. Taubert, Guenther Freuden- 
berg. SINGING—Frau Prof. Selma Nicklass-Kempner, Mme. Blanche Corelli, Anna Willner, Nice- 
laus Rothmuehl, Royal Chamber Singer a aw Seidemann, Alexander Heinemann. OPERATIC 
AND DRAMATIC CLASS—N ——— VIOLIN.Pref. Gustav Hollaender, lesay Barmas, Bernard 
Dessau, Willy Nicking, W. Ram ‘CELLO— Eugen Sandow HARP, HARMONIUM—Fraas 
Poenitsz. ORGAN—Otte Dienel, Roret Music Director, &c 

Obarges: From 125 marks ($30) up to 400 marks ($100) Annually. Operatic School: 760 marke ($188). 

Prospectuses may be obtained through the Conservatory Puplie received at any time Consultation 
hours from 11 a. m. tol p. @ 


Klindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEOGLITZERSTRASSEE iso. 
Principal Teachers: Pror. XAVER SCHARWENKA, 
F, JAMES KWasT, PROF 


112 Instructors. 











Director: Dr. HuGo GOLDSCHMIDT 
K. K Hofpianist; Prof Ph. ScHarwenka, C 
W. LereHoiz, Maver-Maure ( Piano); Go_pscumipT, Lina Becx, Dirkicu and Frav 
PrRor BLANCK-PETERS (Singing); Zajic, GRUENBERG, VON BRENNERBERG ( Violin) ; 
Van Ligr ('Cello); 


THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR Directress, 
HIGHLAND AVENUE AND OAK STREET. 


DELIGHTTULLY LOCATED on the bills ever- 
BUILDING DE 


ANSORGE, PRO 


Knuprer (Opera Pupils received at any time 





The Conservatory instrocts, trains and edocetes 
those seeking « musica! education efter the best looking the city, In the FINEST 
@etbods of foremost European Conservatories VOTED TO MUSIC IN AMERICA 

The faculty includes some of the leading Artists Day and boarding pupils enrolied at any time 
and Musicians of America For catalogue, address 

MIS6 CLARA BAUR 
Ciectanat! Censervatory of Measic, 
Highland Ave. & Oak &t.. CINCINNATI. Obie USA 


The environment of the NEW LOCATION, with 
respect to refinement. bome comfort and luseurtous 
surroundings, is ideal. 


Stritch & Zeidler ~ 


| 





B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
oncert 


at NORWALK, OHIO 


The Editor-in-Chief of Tux Musica Courtsa 


1e student, the conservatory, the 


Factory 


REFERENCE 


HUGO GORLITZ 


LONDON, 





"eo NEW BOND STREET, 
IMFPRHRESATRIEO}. 
Sole Manager for JAN KUBELIK, WILHELM BACKHAUS, JONN NARRISON 
(the new Tenor) and RICHARD STRAUSS. 


CABLES: MNUGONOTAS, LONDON CONSULTATION PBB: TWENTY-FIVE DOLLARS 














LONDON, 
A Comprehensive Catalogue || MADAME » BNO 
Prima Donna of the Cart Resa Ce., Covent 
Of lastrumental Sheet Music, Folios Carden urw Lane, and all the Moet 
aad lastruction Works. Prov nt Socictios in Kurope, 
Cont ing S sand Teach Methods fo Pupil of Madame Marchesi. Paris; Hadame Cappiani, 
Steneferee ate - in, Organ sed aii ; Ce te New York; Here Steck hauses, Frankfurt; 
Instrumente < ‘areful ly edited and an inva! Sigeor Erneni, New York, 
uable aidto Teachers fent free on request. has opened a tio tn nd street, where she prepares 
Also our Complete Catalogue of Imported pile f he moert Miatform and Operatic Stage 
Songs Madame herwil hae placed with notable successes ser 
eral pupti« te ertand Opera The Morning Leader 
40s. WwW. STERN é co., eaye he rieor he - wt st oaat etageres —y 
ear) bas as } teacher tha ast mistress Te 
34 Bast 2ist Street, NEW YORK CITY | Tne Ne ’ se to be addannel 
| care of nu Go GORt ITZ 119 New ond St., W. 














COLOUNE-ON- Ad... 


"se. The Conservatory of Music, its 


Founded in 





e ( ‘ © } Inst ‘ al io 
s \ a { The y uw 
The V Ss . ed tw . a ging € singing 
There is a tr ng f anof cacher Ir ' ene 
asses af (yer t e hora sz z e e Z 
ense e ging, ¢ ” t e Z t ‘ jucting, &c 
A ta taff « s of f ‘ ‘ 

Winter te cg epte er 16 S er ‘ ee akes place 
the e s at the College (W ks for pian 
¥ r \ a. ¥ nee classes mo lf ke «(8 for estra ruments, and «ee 

" ks { . nging 
For full details apply t e Secretary WOLPSTRASSE 5-5.,COLOONE, MANAGER 








ARTISTS SUPPLIED 


For Musical Functions of All Kinds at Ali Prices 


NO REGISTRATION FEE 


JOHN W. on 26 East 23d St., 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPEC, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York. 


New York City. 
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STEINWAY 


Grand and Upright 


PIANOS 


Sreinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Pauli, Neuve Rosen Strasse No, 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY : FOURTH AVE., 52d-53d STS., NEW YORK CITY. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND 4%» UPRIGHT 


Alfred Reisenauer, 
Ossip Gabrilowitsch, 
Richard Burmeister 


and other eminent virtuosi use and unqualifiedly indorse them. 


EVERETT PIANO CO. 


BOSTON. 














THE JOHN CHVRCH CO. 


CINCINNATI. CHICAG O. 


NEw YORK. 








~TMBALE 


CHICAGO, ILL., U. S. A. 





KNABE 


BALTIMORE. 
WASHINGTON. 
NEW YORK. 





THE CELESGRATEO 


Heads the List of the Mighest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


panes appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 


any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


Character of Tone, Sympathetic and Responsive Touch, 


Beauty and Modernity of Cases. 
Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, Mass 





BLUMENBERG PRESS, 214—218 WILLIAM STREET. AND 


18—20 ROSE STREET, NEW YORK. 








